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BIMMWRE Our Vision

HEIREE, We aspire to be a world renowned Chinese

I B — & JF Nk e R = Orchestra with a uniquely Singaporean character.
A E Our Mission

R, 2HEE To inspire Singapore and the World with our music.
BNy nEMR Our Values

BREHMRI Strive for excellence in our performances

& 1% HIBAKE Committed to teamwork

RN elE =] Open to innovation and learning
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Metamorphosis

19.7.2025 (SAT) 7.30PM 5% FBEETE Conductor: Quek Ling Kiong

gt REE R T BARE: N ZHiEFR/R Tabla: Nawaz Mirajkar

SCO CONCERT HALL Fo%: Bim - FL=FE Frame Drums: Riduan Zalani
<HG I35 > ERBIEH
Lion City Rhapsody Composed by Wang Chenwei
CRIBZIAY e MR B BB 1R
The Grand Canal (Singapore Premiere) Composed by Chen Si’ang
CARIGINZ B Y MR % - BRERRIER EXRER
Soul of Damaru Composed by Nawaz Mirajkar, rearranged by Sim Boon Yew

BRI PEZ - BRER/R Tabla: Nawaz Mirajkar

CHT NI A
The Stories of Singapore Composed by Law Wai Lun

RARAt: FRIEA Photo credits: SPH Media
BERTHIE: SR, HiRE. FAA45 Photo curation: Chung Kun Soon Spencer, Jonathan Yeap, Tan Ke Yang

317K 2 Intermission

<S5 HSMND B K ER FE B
Within and Beyond Composed by Chang Yungchin
Fok: B - FL=FE Frame Drums: Riduan Zalani

CERAFHBEY R EIREEH
Converging Resonances (World Premiere) Composed by Wang Chenwei

B RiRft iR 2258 Photo credits: SPH Media, Goh Ek Meng

Pasat Merdu (f£5hRttFEH) TIERIEH . REREFEIE
(World Premiere of CO version) Composed by Felix Phang, adapted by Germaine Goh

FGE RSB E—ERTETRELER.

S %= There will be a Meet the Artistes session after the concert at Level 1 Concourse.

@ FRE2HASNN .

Approximate concert duration: 1.5 hours.

r 3V FEBISZRER.
& 2 Please scan QR code to complete our audience survey and subscribe to SCO newsletter.

No videography and flash photography are permitted in this concert.

@ BOES R2PHRITRETANL T .
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Founded in 1996, the Singapore Chinese Orchestra
(SCO) is Singapore’s only full-time professional
Chinese orchestra. With more than 1.5 million music
lovers every year who attend its concerts or tune in
to its digital streams, it is renowned for its excellence
in traditional Chinese music as well as its unique
Singapore flavour.

More than 8o musicians comprise the SCO, which
is located at the Singapore Conference Hall in
downtown Singapore. It is helmed by Principal
Conductor Quek Ling Kiong, who took over the
baton in 2023 from Music Director Tsung Yeh
(2002-2023; named Conductor Emeritus in 2023).

Over the years, the SCO has toured major cities in
Asia and Europe, such as Beijing, Shanghai, Hong
Kong, and London. Notable appearances include
critically acclaimed concerts in 2007, 2018, and
2023 at the China Shanghai International Arts
Festival, a 2019 performance in Gwangju, South
Korea, as well as a European concert tour that
year to Berlin, Prague, Forli (Italy), and Loannina
(Greece). In 2022, its musicians travelled to
Germany to perform with the Nuremberg
Symphony Orchestra at Klassik Open Air, playing
to more than 75000 people. In 2024, SCO
successfully completed the China Concert Tour to
Suzhou, Tianjin and Beijing.

In the spirit of cross-cultural collaboration, the SCO
recorded Butterfly Lovers with Grammy Award-
winning violinist Joshua Bell in 2018. The recording
broke into the United Kingdom’s Official Specialist
Classical Chart Top 20 when it was released in 2023
— a first for a Chinese orchestra.

Besides being a National Arts flagship company,
the orchestra draws on a wide range of musical
from Singapore,

influences Southeast Asia

and beyond. MEPAAN, a production staged in
conjunction with Sarawak-based creative agency
The Tuyang Initiative for the 2022 Singapore
International Festival of Arts, combined stirring
orchestral strains with haunting indigenous
melodies. The orchestra also continues to
commission original compositions, as well as
arrangements of works from different genres,
such as pop, jazz, Western classical music, and
folk tunes of other ethnic groups.

In keeping with its standing as a “People’s
Orchestra”, the SCO is committed to fostering
a love for traditional Chinese music among the
wider public. Through extensive education and
outreach programmes, including community
concerts, workshops, and competitions, it
nurtures the next generation of musicians and
listeners. The Caring Series, launched in 2007,
has brought the healing power of music to people
in hospitals, hospices, and elderly homes. The
orchestra’s musicians also perform regularly at
schools, and work closely with the Singapore
National Youth Chinese Orchestra (SNYCO).

The SCO has published several books on its
history and outstanding musicians. The People’s
Orchestra (2016) looks back on the ensemble’s
first two decades as a professional orchestra, and
SCO Hidden Gems was released in 2021 to mark
its 25th anniversary. That same year, the orchestra
launched a Digital Archival Portal, a repository of
house programmes, music scores, recordings and
more, which will support academic research.

Through these efforts, the SCO continues to
further its mission as a top Chinese orchestra
that will inspire and inform generations of music
lovers for decades to come.
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Quek Ling Kiong
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Quek Ling Kiong is the first Principal Conductor of
the Singapore Chinese Orchestra (SCO) to have
been born and bred in Singapore. Widely hailed
as the “People’s Conductor”, he has more than 25
years of professional musical experience under his
belt. He assumed the role of Principal Conductor
in 2023, after a decade as its Resident Conductor.

He began his journey with the SCO in 1997 as
its Percussion Principal after graduating from
the Shanghai Conservatory of Music. A rising
star, Quek went on to earn the Singapore
National Arts Council’s (NAC) prestigious Young
Artist Award in 2002. As his focus shifted to
conducting, he became SCO’s first Conducting
Assistant in 2003, before heading to the Zurich
University of the Arts where he obtained a
diploma in advanced studies in 2008. He took
up the baton as the SCO’s Associate Conductor
upon returning. Quek curated three concert
seasons since he took over musical leadership
as Principal Conductor, and has led the SCO
to successful concert tours and international
arts festivals, such as the China Shanghai
International Arts Festival in 2023 and the China
Tour in 2024.

Quek is active in the international music scene,
with a robust reputation beyond Singapore’s
He has guest-conducted esteemed
such as the Shanghai
Chinese  Orchestra, Guangdong
Orchestra, Jilin Chinese Orchestra, Hong Kong
Chinese Orchestra, Taipei Chinese Orchestra
and Kaohsiung Chinese Orchestra. He also
conducted symphony orchestras in the Czech
Republic during a residency in Europe. Well-
versed in the musical cultures of East and West,
he counts maestros Tay Teow Kiat, Xia Feiyun,
Tsung Yeh, Johannes Schlaefli, Marc Kissoczy,
Jorma Panula and Kurt Masur and Kirk Trevor

shores.
Chinese orchestras
Chinese

among his diverse mentors.

Besides helming one of the world’s leading
Chinese orchestras, Quek is also passionate
about education. He is the Music Director of the
Singapore National Youth Chinese Orchestra
(SNYCO) and has conducted it since 2004,
taking it on tours to Chinese cities of Shanghai,
Beijing, Suzhou and Guangzhou, Eastern
Malaysian cities of Kota Kinabalu and Kuching.
Quek has also led the SNYCO to international
arts festivals such as the Tainan International
Arts Festival, Hsinchu Chinese Music Festival
and East Malaysia Chinese Music Festival.
As Principal Guest Conductor of Singapore’s
Ding Yi Music Company (2016-2022), he
also conceptualised the Ding Yi Chinese
Chamber Music Festival and the composition
festival Composium.

Quek is known for his bold, charismatic
approach to conducting and bringing Chinese
orchestral music to the masses through
innovative programmes and storytelling. He led
the SCO ensemble in sold-out and acclaimed
shows such as the Young Children’s Concert,
Young People’s Concert, Mother’s Day Concert,
and Concert-In-Progress. In line with his desire
to bring music to all, he became the Artistic
Director of Singapore and Hong Kong’s largest
inclusive orchestras — The Purple Symphony
and True Colors Symphony — in 2015 and
2019 respectively.

His achievements have garnered him accolades
such as the NAC Cultural Fellowship (2013) ,
the Meritorious Award by the Composers and
Authors Society of Singapore (2016), and the
Singapore Chinese Cultural Contribution Award
in the individual category (2025). The Quek
Ling Kiong Arts and Culture Scholarship was
also established at the Singapore Management
University in 2019 in honour of his contributions
to the arts.
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Nawaz Mirajkar

EARRITE Tabla

Born in Pune, India in 1976, Nawaz Mirajkar hails from a proud lineage
of musicians. From the tender age of seven, Nawaz began playing the
tabla under the tutelage of his father Ustad Mohammad Hanif Khan
Mirajkar. Nawaz earned the prestigious Tabla Visharad (First Class)
from the Akhil Bharatiya Gandharva Mahavidyalaya in 1994. He is also
the recipient of the National Arts Council’s Young Artist Award (2011),
the Kalashri Yuva Award (2017), and the Pandit Deepak Chowdhury
Memorial Award (2020).

Nawaz joined the Temple of Fine Arts, Singapore as Head of Percussion
since 1996. He is also an adjunct faculty member at the Music Faculty
of the School of the Arts (SOTA). Nawaz has played a significant role
in spreading traditional Indian music across different age groups and
races in Singapore. As a teacher, he has inspired a young generation of
percussionists to follow in his footsteps.

Nawaz believes that marrying classical integrity with sound technique
and unconstrained creativity is the key to artistic excellence. Although
classically trained, Nawaz's versatility as a musician has resulted
in forays into contemporary fusion music, collaborating with many
renowned artistes from around the world. He has also played an active
role in representing Singapore in the global arts scene.

Given the cosmopolitan environment of Singapore, Nawaz continues
to draw inspiration from Western, Oriental and Indian elements to
fuel his creative process. Nawaz hopes to bring the art of the tabla
and percussions to greater heights by continuing to re-invent and
experiment while keeping the traditions alive. He also aspires to create
a new musical genre that fuses Asia’s rich musical heritage and give it
a modern edge so as to appeal both to the youth of today as well as
mature traditionalists.
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Riduan Zalani

F % Frame Drums

Riduan Zalani is one of Singapore’s most prominent artists, versatile
in producing and performing various drums and percussions. His
diligence, discipline and ability have made him an essential part of
numerous local and international performing groups: OrkeStar Trio,
Orkestra Melayu Singapura, Semangat Keris, Orkes De’Lima, Wicked
Aura, Soul Journey (Singapore), Batucada Sound Machine (New
Zealand), ONE ASIA Classic Orchestra (Japan) among others.

In August 2018, He released his first solo album, “Gelombunk” and
his first instructional DVD, 'That Beat Of Faith', both dedicated to the
study and performance of the Malay drum, Rebana.

Riduan continues to strive toward producing innovative artistic works
and pursue in-depth knowledge in the study of drums and percussion.
He is especially keen on the development of a Southeast-Asian ethnic
drumming culture in a contemporary setting. His passion in this area
has led him and fellow Rebana artisan, Yaziz Hassan to form, “Nadi
Singapura” —a dedicated ensemble; potential to revitalise and generate
a renewed interest in the Malay drumming traditions and rhythms.

For his courage and resilience in putting Singapore on the global world
music scene and his dedicated efforts in developing the local Malay
music scene, Mr Muhammad Riduan Bin Zalani is conferred the
Young Artist Award 2015, Singapore Youth Award 2013 and the ASEAN
Youth Award 2013.
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As Singapore celebrates its Goth year of independence in 2025, SCO presents Metamorphosis as the theme
for its 2025/2026 season, marking the culminating chapter of its three-season artistic journey, following
Affinity (2023/24) and Seamless (2024/25). This opening concert under the same name also commemorates
the 6oth anniversary of the Singapore Conference Hall, SCO’s home since 2001. Led by Principal Conductor
Quek Ling Kiong, the programme reimagines tradition through a contemporary lens, weaving together
cross-cultural and cross-disciplinary influences. Featured in the concert are tabla artist Nawaz Mirajkar,
percussion virtuoso Riduan Zalani, and musicians from the Straits Ensemble, whose collaborations with
SCO celebrate Singapore’s multicultural identity and epitomise Singapore's status as a fertile ground for
intercultural dialogue.



The concert opens with SCO Composer-in-Residence Wang Chenwei’s Lion City Rhapsody, a vibrant
piece that celebrates Singapore’s five Chinese dialect groups through traditional instruments that
present authentic sounds from each dialect group. It alternates between electrifying tutti sections
and intimate dialect showcases: Hokkien Nanyin quartet, Cantonese Wujiatou quintet, Hakka
Guangdong Hanyue, Hainanese opera, and Teochew percussion. Pre-recorded greetings for the Goth
anniversaries of both SCH and Singapore from cultural figures representative of each of the five dialect
groups will be played during the piece, adding a personal touch for this special occasion. A dynamic
fusion of the rich diversity among Singaporean Chinese, the piece embodies Singapore's living
cultural tapestry.

Following the grandiose concert opener, the next two pieces—The Grand Canal and Soul of Damaru—
present different musical visions united by their deep cultural roots. Chen Si’ang’s The Grand Canal flows
with lyrical grandeur, with expressive orchestral colours that evoke the ancient Chinese waterway’s 2500-
year historical journey. In stark contrast, Nawaz Mirajkar’s Soul of Damaru erupts with rhythmic intensity,
channelling the primal energy of Hindu cosmology through the tabla’s rhythmic dialogue with the orchestra.
The damaru, as a traditional Indian drum with ancient origins and rich symbolisms, is interpreted here by
the tabla, performed by the composer himself. This is also the first of the few intercultural collaborations
in this concert, exemplifying the versatility of the Chinese orchestra when engaging with other ethnic
musicians in Singapore.

The first half concludes by bringing the audience back to the local context through Law Wai Lun’s The
Stories of Singapore. This work was originally inspired by the development of Singapore’s press industry. In
celebration of Singapore’s 6oth year of independence, this performance retains the original music while
featuring a newly curated series of archival photographs provided by SPH Media, highlighting significant
milestones and societal changes over the past six decades. Accompanied by these visual elements, the
music unfolds into a powerful and evocative audiovisual narrative.

The second half continues with two more intercultural pieces—Chang Yungchin’s Within and Beyond and
Felix Phang’s Pasat Merdu—that embody music’s power to transcend cultural boundaries. Within and
Beyond invites the audience on a trip across the world by featuring frame drums of different traditions,
such as the Irish bodhrdn, Turkish bendir, Arabic riq, and Malay rebana. Pasat Merdu, which means
‘melodious marketplace’, blends features from Chinese, Malay and Indian music, and explores themes of
multiculturalism and community in Singapore. Originally written for the Straits Ensemble, Pasat Merdu
is arranged here for Chinese Orchestra and will be performed in collaboration with musicians from the
Straits Ensemble. Both pieces celebrate Singapore’s position as a cultural crossroad, where diverse musical
traditions don’t just coexist, but create something entirely new and exciting.

To conclude the evening’s programme, SCO will perform the world premiere of Wang Chenwei’s Converging
Resonances, a celebration of Singapore Conference Hall’s 6oth anniversary and profound musical metaphor
for unity and heritage. Structured as a passacaglia, it begins with a bass theme that is gradually joined by the
orchestra through a set of variations. The variations journey through time: the Western-style counterpoint
in the first few variations nods to post-colonial years, lively middle sections evoke early Chinese orchestra
pieces, while later variations reflect the contemporary vibrancy of today, and eventually ends in a grand
finale. Archival images of the Singapore Conference Hall’s 6o-year history will be projected. More than a
tribute to a venue, this piece celebrates how spaces transform into vessels of shared resonance, where the
past and present continuously converge.

As this concert journey through Metamorphosis demonstrates, the SCO remains firmly rooted in tradition
while embracing bold transformation. From the dialect-rich tapestry of Lion City Rhapsody and exploration
of deep cultural roots in The Grand Canal and Soul of Damaru, to the intercultural dialogues of Within and
Beyond and Pasat Merdu, culminating in the architectural and musical resonances of Converging Resonances,
we witness how heritage becomes a living, evolving force. This season’s vision— “Rooted in tradition,
shaped by transformation”—is expressed in the programme where traditional instruments speak with
contemporary urgency, where cultural boundaries dissolve into new soundscapes, and where Singapore's
past and future resonate as one. The metamorphosis continues.
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Lion Clty Rhapsody Composed by Wang Chenwei

20214 Ry F NS T B L1 4ERS BT STEFMBEABR (5. #. 5. 5. B) WEFEH, %A
FEB. MNAR TRBS. BRAR. SHENE A ERSE, HABESTRRAR, AIFMEEA
AR T R S T SRR

CHRMAHIE Y B MR ELEDS BN (BHRE) AFH. RMNAEEE (utl) FEETREEINEGS, 1§
RINEEEZR KA K2 (concerto  grosso). A NIEH £ FHBEET EDY HRERTMmAA,
SHEBFEH (EDM) HEiR5EH. ABR/NEEEENARERNIERZ R:

H: BERE GED (EmEAS)
FrEfr BEEE. BE=% BEER e X

B TRAHGRREY (ARXEHS)
CEA=R Y T N

BBRTHRNK GRLE
R BRAE BRI

BB AR PRI <R R AR
R BEER. BERH

#: BMABEAN GERES0
FreaRed: BIMNRE. BIMED . MRS BINRE

BREMMNABHARFTR LU AXRERTTSRNOTE, FEFMEE—FF1!

Commissioned by the Singapore Chinese Orchestra in 2021, Lion City Rhapsody integrates musical elements of
the five main Chinese dialect groups in Singapore: the Hokkien, Teochew, Cantonese, Hakka and Hainanese.
Fourteen special musical instruments — including the Nanyin Pipa, Teochew Dagu, Cantonese Gaohu, Hakka
Touxian and Hainanese Diaoxian — are used to present the authentic sounds of each dialect group. Tradition
is juxtaposed with modernity, signifying the continued inheritance and blossoming of the Chinese forefathers’

cultures in contemporary Singapore.

The piece opens with a boisterous Teochew percussion pattern called the luanluo (literally “motley percussion”).
The six tutti segments alternate with five chamber ensemble segments, much like in a Baroque concerto grosso.
Though derived from the melody of the traditional Nanyin piece Trotting Horses, the modern-sounding tutti
sections are filled with the energy and pulse of Electronic Dance Music. The ensemble segments each feature a

dialect group’s traditional music:

Hokkien: Nanyin Trotting Horses (shangsiguan quartet)
Special instruments: Nanyin Pipa (pear-shaped lute), Nanyin Sanxian (long-necked lute),
Nanyin Dongxiao (vertical flute), Nanyin Erxian (fiddle)

Cantonese: Thunder in Drought (ruangong wujiatou quintet)
Special instruments: Cantonese Gaohu (high fiddle), Cantonese Yehu (coconut fiddle)

Hakka: Guangdong Hanyue tune Welcoming Celestial Guests
Special instruments: Hakka Touxian (lead fiddle), Hakka Yehu (coconut fiddle)

Hainanese: zhongban aria from the Hainan opera Poem on the Red Maple Leaf
Special instruments: Hainanese Diaoxian (lead fiddle), Hainanese Chongbang (second fiddle)



Teochew: Teochew daluogu percussion pattern xiangsi luogu
Special instruments: Teochew Dagu (big drum), Teochew Chengluo (handheld gong),
Teochew Dabo (cymbals), Teochew Shenbo (bass gong)

During the festive Teochew percussion segment, pre-recorded greetings in the five main Chinese dialects
express auspicious wishes for Singapore’s diamond jubilee!

{EBIZXfE /T Composer’s Bio

ERE, FMEERATAFHR. BXHEZREREAFZAZRFRT . FNRERSSEB
. The TENG Company () MRBBEBI(E, TEO24MEXH B R EIEF « 2009F 3K H
MEBREFS, REOAETTRERREARZERNPLFNEBRSSMIEMLAM, Ll
RMAFRER. TR A5 EERRNHNET W RAZLEZNIREEH, GFEZSEHAKRLEREE
H. HREBHME ‘SFEZARRE . BRFFHS “TMEAEEFR” « WIE IR R =
CEEAMERERE .

Wang Chenwei is the Singapore Chinese Orchestra's Composer-in-Residence, adjunct faculty at the
National Institute of Education and the Nanyang Academy of Fine Arts, and Vice Secretary-General of the
Singapore Chinese Music Federation. As The TENG Company's Head of Research and Education, he is the
main co-author of The TENG Guide to the Chinese Orchestra, a 624-page book on instrumentation and
orchestration. Chenwei graduated with distinction and an Honorary Award from the University of Music
and Performing Arts Vienna, where he studied composition and audio engineering under a scholarship
from Singapore's Media Development Authority. He has been regularly commissioned to compose for
professional orchestras in Singapore, Taiwan, Hong Kong, and Macao, including several set pieces for
Western classical and Chinese music competitions. His accolades include the national Young Artist
Award, the Young Outstanding Singaporeans award from Junior Chamber International and the Top Local
Classical Music award from the Composers and Authors Society of Singapore (COMPASS).
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The Grand Canal Composed by Chen Si'ang

“MIASERALRE R RIZA, TR T XK, f#TERSREURHESBERRMBX AR Z BHIXE
R, BEER T A ANBEHEAE——IBTS5ER. ASER ASAZEAMEEL, WALRXHALRESE
TERZMW. " X 220145 1 B XIZA AR HFCUE RN, B S BB THRARLENITN. FEXIZTEF
BESEH2500ZFHE, £KIE3200/E, 2HA LEBRK. FRANERAK, MEREANIET. FIIgHE.
AWM FREARERZANE R, XSS ERMERNFESLRER. EALGEEREBED
— Bk AR

MEZR, BREE, HUREK, KGR RIESAREEFRERETFRLNMRER, £5 R KRREDFHA
1%, BEPERENBHLIE. THREREZAMER.

Since its initial excavation, the Grand Canal of China has witnessed over 2,500 years of history. Spanning nearly
3,200 kilometres, it is the longest and oldest canal in the world, and one of the largest in scale. Harmonious
coexistence, mutually beneficial cooperation, and openness and inclusivity are values deeply embedded in its
culture, in close alignment with the contemporary global pursuit of peace and prosperity, and going hand in
hand with the vision of a shared future for humanity.

When China nominated the Grand Canal for inclusion in the UNESCO World Heritage List in 2014, the selection
committee was effusive in its praise, noting that “The Grand Canal, flowing from the depths of history, has
opened up the waterways of civilization, promoted cultural exchanges between various ethnic groups in China
and between China and neighbouring countries and regions, gradually forming its spiritual essence: harmonious
coexistence between cities and nature, between humans and nature, and among people themselves, leaving a
profound impact on the development of human civilization.”



On a breezy midsummer’s night, the banks of the canal are adorned with willows, and gentle waves ripple
across the waters. Instead of fading into the ages, the brilliance of the Grand Canal continues to shine vibrantly,
nourishing the earth on which the spiritual foundation of the Chinese civilization is built. Work commissioned
by Wuxi Chinese Orchestra.

{EBIR &/ Composer’s Bio

BEBRE—SBEEMR, EUTFhRSERER, AT ELEHRERTRE, 2016E%KE T K+
AEESRIA FERS, 017K BERERESHEUMAASLT. 2018FA T REBHELE
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HEFL

Chen Si'ang is a young composer who graduated from the Central Conservatory of Music in China. He
studied under renowned composer Professor Tang Jianping, and was awarded the honorary title of Top Ten
Youth Musical Talents in Guangdong in 2016. In 2017, he received the Young Composing Talent Award
given out by the China National Arts Fund. In 2018, he was nominated for the Guangdong Outstanding
Youth Cultural Talent Award. Chen was commissioned by the Beijing Modern Music Festival and the Central
Conservatory of Music under the 211 Project to compose chamber music pieces. He was invited by the China’s
ConTempo Composition Competition organisers to participate in the Donaueschingen Festival in Germany
in 2009.
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Soul of Damaru Composed by Nawaz Mirajkar, rearranged by Sim Boon Yew

BIBME—MEDREMNENE LR RE. ERRERGE, BRMESEREEE, WERBMEN
MERSNAR MEERMBZRET, BRIEEMEET FH. X8 HH#IERMURaag CharukeshiEk 5
B BERABHBEREZEFNTERE, SIEHSAREIMENBY SR, FIMKERAZAER, BIER
R KD 201 EFHMBEEFEARRBENRZ - BHOIE, HFEKASHEFRERE (4£RMR) 20185F1/12H.

The damaru is a traditional Indian drum that’s shaped like an hour-glass. Its origins are ancient and shrouded
in myth and tradition. It is said that, with a twirl of the damaru and the mysterious vibrations and magical
sounds thus made, Lord Shiva created the universe. This classical composition is set to the melodic scale/raag
Charukeshi. The music is juxtaposed with intricate rhythmic patterns to create a dramatic showcase of both the
subtlety and energy of the drum. Commissioned by Singapore Chinese Orchestra, composed by tabla maestro,
Singapore Young Artist Award 2011 recipient, Nawaz Mirajkar, the world premiere of this Chinese orchestral
version was jointly performed on 12 Jan 2018.
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The Stories of Singapore Composed by Law Wai Lun

CHUNAZ RS ROAHT IR IR AL B & R D SR 1E R GIER Bo «MDiRY F1881F (KBEKLET=F) HRAL1T,
193282, HFITTO24F, FF MW RPN/ ENMEL205K, BHER> (1923) 5<EMBERY
(1929) SeREIF], FFI1983FEIFHM (B ERRY , ESETNRNNWZHE, WIET FMEHNES K5
R XAIREE BRI ER, BREHERNRE, Yhd FingaisE.

SIS R NRRFMBEEECOF S, A 45 & H iRl SRR I R R R b, 75 U0 Ak [ BET 0
WEEOFRMNEENZLSHETIT.

This work was originally inspired by the development of Singapore’s press industry. Lat Pau, otherwise known
as Lat Pau Kan, was Singapore’s first Chinese newspaper which was published and distributed in 1881. After
running for 52 years in the press printing, it eventually ceased operations in 1932. The 20th century saw the
birth of Nanyang Siang Pau and the Sin Chew Daily in 1923 and 1929 respectively. Both papers later merged
in 1983, which gave rise to the Lianhe Zaobao, a Chinese daily which witnessed Singapore’s struggles, growth
and prosperity over the past century. The Stories of Singapore is a photo-choreography and multimedia work that
features a set of specially curated photographs that traces history while recounting the Singapore Story.

In celebration of Singapore’s Goth year of independence, this performance retains the original music while
featuring a newly curated series of archival photographs provided by SPH Media. It highlights significant
milestones and societal changes over the past six decades. Accompanied by these visual elements, the music
unfolds into a powerful and evocative audiovisual narrative.

{EBIRfE /" Composer’s Bio

HESARMESR. EEERRSHEARMESANSHE, BV FHASTREBRERR, ITMAEEER
MAES L ER. K RIEETATELRBEH T TIRERR. TERZ BN Bk cETHE 1
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S FTINEH R SRR DS AR I MBELERA ML EH R BRTERS S REF I, SHeth
POSEERERER, BEEE. BTNIEMLEEITE. FIMEERZAEESURKEBEDNESR
EEFIT R 20176 RKE R ZAREE LML F M SRS RE-F B R

Law Wai Lun is a member of the Chinese Musicians Association and the Composers and Authors Society
of Hong Kong. He graduated from the Central Conservatory of Music, where he studied music composition
under the tutelage of Professor Su Xia and Du Mingxin. He also served as a Composer at the Central
Newsreel and Documentary Film Studio in Beijing, lecturer at the Hong Kong Academy for Performing
Arts and Composer-In-Residence at the Singapore Chinese Orchestra. Law produced more than 200 works
with diverse styles, ranging from Film to Chinese ensemble music. He also won many composition awards
from the Composers and Authors Society of Hong Kong, Composers & Authors Society of Singapore
(COMPASS) and Singapore Chinese Orchestra. In addition to music composition and education, Law
Wai Lun also participates actively in numerous music events and activities, where he serves as a judge for
composition competitions in Hong Kong and Taiwan, Singapore’s National Arts Council, and Chinese music
competitions organised by the Ministry of Education. In 2017, Law Wai Lun was conferred the Cultural
Medallion, Singapore’s highest award in recognition of artistic excellence and distinction in arts and culture.
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Within and Beyond Composed by Chang Yungchin

2009F GALM L ERARAZARE ‘BAOTE" SR EFECUE. FHEBES. 5. RO L FEMNE
ZHRESEREM, HFEEERE.ATARE. SREISAXNSEXNEREMK. HAREANTFS, &
GERRENZ/R=EBodhran (HFE) . tEHEMBendir (KRR « dLFESHHRAHAHRIqQ (REAK) , 5
MREEAHFROcean Drum (FHE) « Hadjira (k) . 5Coffee House Drum (2&KX) , it
REFRAEGERENT %, FEERARBFEENHERSRBASERNEZNELIST. BT HHATEBHRFS,
SE—#ORSL; Rebana Asli, th R HE Dk RSN T &=,

The piece was commissioned for Taipei Chinese Orchestra’s “Magical Rhythm Music Concert” as part of the
annual Traditional Arts Festival in 2009. It integrates the performing styles of various frame drums from
The frame drums used include traditional Irish’s Bodhran, Turkey’s Bendir, North Africa and Arabic’s Riq,
improvised Ocean Drum, Hadjira, and the Coffee House Drum. With modern percussion performing styles, the
piece creates a mystical atmosphere that is filled with varying styles of World Music that allows listeners to travel
through space and time. Besides a variety of world frame drums, the Malay Rebana Asli performance style best
expresses the uniqueness of Malay rhythmic forms.

{EMZR BT Composer’s Bio

KARREEEEABARZEIATIEML BRKRER.BESUFE. RXZENENESED
FHEAMFIBLAEERREHNZIHARLE, HEEZHPERBHRET . BYFEIER. 5
ANEFRMBEMNBRRT, FRFZIPESRBRE, HEEHKAFTEZMEIEE, Bk
BEEZMZIMERRMNBRRZSHME. B E5REAREMAREMEE, F2HeIE. ATEIEN
B MEBESRACEDY « <>« KDY, FTHADEHE (H SR  (ERXTSH>, BREFR
TRELPBLY « <KBRERNFREY « CRACTHRER . WERILMEZEARERFK. &4t Sogood
FRRAEREE, FARMEGIERE.

Chang Yungchin graduated from Stanford University with a master’s degree in Civil Engineering. Chang
specialises in performance, conducting and composing. Chang started learning music at a very young age,
including Chinese instruments from his high school teacher, Chen Ruqi. Thereafter, he learned pipa under
the tutelage of Lin Gufang, he also learned to play and make the liuqin and ruan under the tutelage of Ruan
Shichun. Chang picked up conducting and composing from his exposure in the Chinese orchestra. His
works include Rain, Night, Flower (for liugin and orchestra); Within and Beyond, Flowers Picking for Four
Seasons (percussion concerto); Alishan’s Sunrise, Afternoon of Ri Yue Tan, Night at Dan Shui (orchestra music)
and many more. Chang is currently the music director of Taipei’s Frame Drums Band, Sogood, and the vice-
president of Taipei’s Chamber Ensemble.
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Converging Resonances Composed by Wang Chenwei

EAFISY R R S FT N EE OB FEMBLNEIE, F202557 B19H BT KL RAE R, REHM
WREEEZER—FT.

BRI MK ASZE5RTISANE], LETERBAILFNSH. 2001582 ERTRE, BRE1N
EFSLEHE, HERT R KEAHBY, ML) B, PLTS ] EF.

HHIFNEHM AR, EFRECIOEENER, KA TEENERZE. HFZE.

CEFHEEISY SRA MATERFIE ) B, REREBHAIEHT «EMNZmiy £5. AXAHBZRES, NinE
MR, RmMAARR. BN RBRZEAERLTERANTIE, BREBERERES. TENRE. BRSHEEE
v, EEIRREPMEL AR SFIE R

EFNERAREREMRRZER, M—MUTHINRE. TR—FxH, KIRE. Bl 2. B ESREH
REWE, AR ERSHERHATATESLH.

REECETFHRERPERERIIERR, TR ERAB2001 FAEARE,
HEMNZRT—E2TAFRBERRNNARES, BIRASRENRS, RESENRFHEHIK.

BETEETAUFERENFAEA, B IHEEL ] k) L EIH]  KBELE"+, KHETEREE
B, EEEWAIES.

Converging Resonances celebrates the 6oth anniversary of Singapore Conference Hall in 2025, aligning
with Singapore’s own diamond jubilee. This piece was specially commissioned by Mapletree for SG60 and
premiered by Singapore Chinese Orchestra on 19 July 2025.

The title references the building’s origins as the Singapore Conference Hall and Trade Union House, a
meeting place where people converged and let their ideas resonate. After being remodelled into a concert hall
in 2001, performers converge and music resonates — both physically and emotionally. ‘Resonances’ embody
echoes of history, while ‘converging’ — rendered in the present continuous tense — bridges past and present.

Beyond a tribute to the hall, the music reverberates with collective memories and gives voice to the universal
values of solidarity and friendship.

Converging Resonances is composed in a passacaglia form, inspired by the finale of Brahms’ Fourth Symphony.
Avoiding predictable repetition, its theme is sometimes clearly distinguishable, but often dissolves into
variation. The boundaries between cycles blur, creating a seamless metamorphosis. Shifting tempi, meters,
and moods intertwine within a contrapuntal texture, creating a multifaceted tapestry.

A solo contrabass introduces the stately, dignified theme, like a solitary traveller with a deep affinity for the
past. Instruments gradually converge in Variations I-VI: first the cello, then the zhonghu, erhu, dizi, and
sheng, weaving Western counterpoint with Chinese stylistic nuances.

The lively Variations VII-X echo the spirit of early Chinese orchestral works, a nod to the hall’s legacy as home
of the Singapore Chinese Orchestra since 2001.

The serene Variations XI-XVI radiate nostalgic warmth, featuring solo plucked string instruments in turn,
each weaving its distinctive nuances.

Variations XVII-XIX surge ahead with contemporary verve, a musical embodiment of “rooted in tradition,
shaped by transformation.” In Variation XX, the passacaglia’s motifs develop into multi-layered polyphony,

culminating in a resplendent finale.

BESHE 11T/ E N, Please refer to pg 11 for composer’s Bio.



Pasat Merdu WERIEM. RBEBE
Composed by Felix Phang, adapted by Germaine Goh

«Posotlv\erdu» EHREHMFERX . 2EE5Z X EAPIZMF. FHHL “wayang” HESRFT,

EE X KRANFE. XIHERERE T £k DREMODEHRENSZRAXLTER, HlamGambeera
NottonHT\ TihaithZ&=. Inang#E %, HFHTEEE—BRENRT, REASA. HXZEELEHNEE
M, WhRESRPELIEEF %

BETROBSERANRNESHKENETRA, BAERENY, RE. 2ES5PEANERN. KE—PBREUM
%?ﬁiﬁ]ﬂlﬂ’] P——HMNZTXANFT M, RAFHIMEAEREHENEF. XEEmBHEEIHX P M
FUGE AR IR B IER AR, BEUWayangIBR1ELE, BEFMENMENESXSEBEH.

BESZALEEZFEREANEZZ XL, FMKEBREIETZERA—XRE Pasat Merdud £
EMEERFEL. <«Pasat Merdud EEIMARKEF MK EE ZFHNXUARE, RES—MEMHANFE.

/. pa’sat/ — FEBEE (F5) HHNBAE, B ‘T3, EFMEEESERE SEBR)” (wet market) o
WIRTREF M ELE ‘BN, M ‘BN XEBDRIE “pasar” .
/'merdu/ —— SRIFHERN “RE. silf” , HEEALIE.

GEER BREMEARBEREWZAFRGANMS. X2, FMES KA EF[ERE, FENXKNZR
uwﬁAﬁEXT#ﬁﬁlﬂiﬁiﬂ%ﬁﬁﬂ’]ﬂxﬁi BN EZF MR SES ZBH ‘&7 EA%——t:ﬁSEATa‘-ﬁJJDi&Z
TSP ARETE N 53Rl AERBERMERAE LR, UEFRRAX AL E X E= 1.

MG —MARE] <Pasat Merduy ——Xx AN E TR Xk g

Pasat Merdu is a theatrical piece that explores the themes of community, love, and multiculturalism in Singapore.
The performance opens with a wayang motif, setting the stage for a community celebration, a celebration that
features cultural elements from Chinese, Malay and Indian music, such as the Gambeera Nattai raga, Tihai, Inang
and more. The celebration also includes an interaction section that symbolizes the importance of connection
between individuals and communities, as commonly found in folk idioms.

The next section delves into the theme of love and support, highlighting the importance of family, loved
ones, and friends during difficult times. The final section celebrates everything around us, our multicultural
Singapore, with sounds that are uniquely familiar to Singaporeans. The piece aims to evoke nostalgia and a
sense of belonging through the sounds of our community. The performance closes with the wayang motif, but
the Singapore story is still being written.

Pasat Merdu conveys the importance of fostering close connections among Singaporeans by sharing life
experiences and embracing diverse cultures. Pasat Merdu encourages audiences to celebrate the vibrant cultural
tapestry of Singapore and appreciate the distinctive qualities that make each individual unique.

/ pa'sat/ - A colloquial hokkien (Chinese dialect) word that means marketplace, specifically the wet market in Singapore
context. Borrowed from the Singapore Mandarin equivalent “ba sha 2 ", which in turn borrowed from the Malay
term “pasar”.

/'mardu/ - Bahasa Melayu (Malay) for melodious. Derived from Sanskrit.

The wet market was where people of all ethnicities would congregate for daily necessities. Amidst a cacophony
of languages and the bustle of life, the interaction of cultures allowed Singapore to develop our unique identity,
one that is still evolving with the times. We love how the various languages spoken in Singapore have borrowed
words from each other. It shows how we have adapted to get along. In this same spirit, we explore musically the
richness of our cultures.

All are welcome at Pasat Merdu - a melodious marketplace.
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Felix Phang is a Singaporean musician, composer, and educator known for fusing traditional
Asian and contemporary Western sounds. Trained in classical violin and trombone, he later
pursued Jazz Composition at Berklee College of Music, where he also took up the double bass.
He returned to Singapore in 2008 and has since led projects such as The Lost Tribe, Shanghai Jazz
Club, and Qilin Group, performing at major festivals worldwide. A 2024 National Arts Council
Scholar, Felix is currently embarking on intercultural music research rooted in Singapore. His
compositions have been featured twice at the International Jazz Arrangers & Composers Symposium.
He is the founder of arts non-profit Pasat Merdu and serves as an adjunct lecturer at LASALLE
College of the Arts.
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Metamorphosis Season 25/26

BWRR, M3AR, Baili%. HEFREERY, “WR FERDBMERNR, @MFERNAR, B
ERFERNGE, 2025FEEEEHOFF, FEBMALREARARNEN. BY “WR FZEHNHEFTHE, &
HHAANEN, RINEE—BFRRRUEUSITAXMN—REBERNELRERNLS X, ILRRIXK
ZAREETRE.

“Metamorphosis” symbolises the concerted effort to advance Chinese orchestral music landscape, by tracing
the roots and revisiting the fundaments of music. Familiar maestros return to conduct works by renowned
composers that are executed to perfection by virtuosos from overseas and within the orchestra. In celebration
of SG6o, this Season curated by Principal Conductor Quek Ling Kiong hopes to inspire the nation with
exciting music making for the next 50 years and beyond.
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SCO Concerts

Q FhNIKAERHES KT SCO Concert Hall
B9 F97 ot T

01.08.2025

EHIF Fri 730pm
16.08.2025

EHB7N Sat 730pm
31.08.2025

EHIH Sun 730pm
05.09.2025

EHIF Fri 730pm
04.10.2025

EHA7< Sat 730pm
11.10.2025

EHB7X Sat 730pm
07.11.2025

EHIH Fri 730pm
29.11.2025

EHA7% Sat 730pm
13.12.2025

E 87X Sat 730pm
17.01.2026

E 75 Sat 730pm

30 & 31.01.2026

EHiFR KN Fri & Sat 730pm
27.02.2026

EHIF Fri 730pm
28.03.2026

E 87X Sat 730pm
25.04.2026

E 75 Sat 730pm

08 & 09.05.2026

EHIR Fri 730pm
EHA7X Sat 3pm, 730pm
16.05.2026

EHA7% Sat 730pm

22, 25, 26.05.2026 23.05.2026
EfRE. — = E R

Fri, Mon, Tues 1030am  Sat 11am

06.06.2026
EHi75 Sat 730pm

EMNERF5 CHAMBER CHARMS
KEZRF FAMILY CONCERTS

ERRRI: REFLE

Chamber Charms: Pizzicato

ERSHIMKERR: E5B& - FRBERERERS
Tsung Yeh and SCO: Li Bochan’s Music Composition Showcase
BN A BB TR IE/NF 120 [F 5

Yellow River Cantata In Celebration of Yangzheng Primary School’s 120th Years
AR A BIRK

Chamber Charms: Virtuosic Winds

& ARSI

Ancient Moon, Present Light

gz

Hits of Classics

£ LR

Chamber Charms: Virtuosic Bowed Strings

LS8 S i) I il

Yan Huichang and SCO

TR - SEAE

Percussion Rhapsody

REDAR: BT SH MR

Resounding Winds: Liu Chiang-Pin and SCO

BILFIR2006: HO SO S

Rhapsodies of Spring 2026

EREH XRZH

Chamber Charms: Virtuosic Plucked Strings

KU - 404k IR S R AL R

The Great Wall & Red Chamber: Tsung Yeh and SCO

Lok i 34 59 MR

The Music of China's Magnificent Mountains: Darrell Ang and SCO
BB EFR2026BAI RUEERERE

Mother's Day Concert 2026

Encounter II: Liang Wern Fook's Composition Showcase
N\ERE: A E SR

Fantasia: Yan Huichang and SCO

JLEE 552026

BEFZFALI: TRERE!

Young Children's Concert 2026

DiSCOver the Magic of Music with Professor Quek: Musical Weather Forecast!
RE - AL

Titan Sculptors

KYMRE MASTER SERIES

J\EFZZ5 VIRTUOSO SERIES HEEERE GALA

FMEEXREEERAST RS
SNYCO Concerts

Q MK AEREZHKIT SCO Concert Hall

HHA / B}iE] Date / Time

E5RE Concert

26.07.2025 7

£ HB7< Sat 730pm Legacy Il
16.12.2025 HATE
EHB7X Sat 730pm We Soar
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Support SCO

R ERAZTAME—N TV ERRERE. BERARSBEANER, RADEERELE
FROATHIZR, FRIEBMERATEER. SHAENFEG. BRBITREHAER[EEH
XEF, AEIMBERENRRR 0. FIMKERERBEVIRERE, S—0ORREMETH
BIRUNERENTE. BRATENER25EFNRH. B IBE TR B THER.

We pride ourselves as Singapore’s only professional Chinese Orchestra. However, keeping up with the
title is easier said than done. We know that it is insufficient to rely solely on governmental assistance
to continue on with our endeavours. Hence, it is necessary for us to engage you in the work we do,
so that SCO will continue to serve the nation to its fullest. We welcome your generous contribution
to the SCO. Every dollar goes into enabling SCO to create better programmes accessible to you and
everyone. Donations are entitled to 2.5 times tax deduction. You may make your donation through the

following channels:

PayNow / $R{T#M Bank Transfer

UEN: 199603271D
Account Name:  Singapore Chinese Orchestra Company Limited

Bank: Overseas Chinese Banking Corporation Ltd
Branch Address: Main Branch

Bank No: 7339

Branch No: 501

Account number: 501-347116-001

& AEEBEPAYNOWIBRFZABSEM, HELHENINIERR, B/ DANER (AR
FHSH) RARNLSFHEBHEE.

Note: Please send us your organisation/personal details within 3 working days after making your donation if you need a
tax-deductible receipt to be issued to you.

W 482 Donate Online

<www.giving.sg/singapore-chinese-orchestra>

(sco.com.sg/support-us/donate>

BHEZFE, BB SRR : do@sco.com.sg, FRETBEAPRZILPTERE1005T KL
EWMEBEOCAL. EEREERBNK, BB

For any further enquiries, please email: dp@sco.com.sg, Donations ($100 & above) will be acknowledged
in the concert house programme. Please inform us if you wish to remain anonymous.
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Donors List

Donations received between
Jan 24 to May 25

S$450,000 and above

Temasek Foundation

S$100,000 and above
Lee Foundation
Straitdeer Pte. Ltd.

Mr Liu Shunxing

Mr Wu Hsioh Kwang

S$80,000 and above
Ms Liu Jianhong

S$50,000 and above

JB.MIN Investment Group Pte. Ltd.
Kwan Im Thong Hood Cho Temple
Mr Lu Zhen

Mr Zhou Yuchen

S$40,000 and above

Bengawan Solo Pte Ltd

Cosco Shipping International (Singapore) Co. Ltd
OUE Foundation

Tan Chin Tuan Foundation

$$30,000 and above
Chan Kok Hua ## - 2 EM
Onfinitive Pte Ltd

Tan Kong Piat (Pte) Ltd

Dr Rosslyn Leong Sou Fong

S$20,000 and above
Bank of China, Singapore

Bank of Communications Co Ltd,
Singapore Branch

Far East Organization

Keppel Care Foundation

Mapletree Investments Pte Ltd
Meiban Group Pte Ltd

Millenia Private Limited

PetroChina International (S) Pte Ltd
Poh Tiong Choon Logistics Ltd
Scanteak

South Star Entertainment Pte. Ltd.

The Shaw Foundation Pte
Trailblazer-LHL Fund

Mr Patrick Lee Kwok Kie
Mr Lee Woon Shiu

Ms Lin Yumin

Ms Liu Bing

Mr Liu Qi

Mr Ng Siew Quan

Mr Oei Hong Leong

Ms Qian Yi

Dato Seri Teo Kiang Ang BBM
Mr Yan Ming

Mr Yeo Eng Koon

Mr Yu Ding

S$10,000 and above

Asia Industrial Development (Pte) Ltd
Avitra Aerospace Technologies Pte Ltd
Daiya Engineering & Construction Pte Ltd
Haidilao Hotpot

Holywell Foundation Limited

Hong Leong Foundation

Imperial Treasure Restaurant Group Pte Ltd
JUMBO Group of Restaurants Pte. Ltd.
Leung Yun Chee and Sons Realty Pte Ltd
MJL Design and Build Pte Ltd

Mukim Investment Pte Ltd

Port Louis Global Management Pte.Ltd.
Premier Structure Pte Ltd

PSA International Pte Ltd

V3 Brands Pte Ltd

YTC Hotels Ltd

Mr Robin Hu Yee Cheng

Mr Ke Hongjing

Mr Tan Hsiao Wei

Mr Woo Chee Chay

Ms Ye Xiaoging

Mr Zhong Sheng Jian

S$5,000 and above
DBS Bank Ltd

Lulu Furniture (Singapore)

Serial System Ltd



Union Energy Corporation Pte Ltd
Ms Florence Chek

Mr Seng Chee Kian Jackson

Mr Tai Kwok Kong Dominic

The Late Mrs Tan Shook Fong

S$3,000 and above
Robert Khan & Co Pte Ltd
Ms Dawn Chia

Dr Maria Helena Dieleman
Dr & Mrs William Yip

S$2,000 and above

Gallery NaWei Pte Ltd

Huilin Trading

Industrial and Commercial Bank of China,
Singapore Branch

Kosin Structure Pte Ltd

Lion Global Investors Ltd

Nam Ho Travel Service (S) Pte Ltd

Wish Well M Media Pte. Ltd.

Ms Dai Yarong

Mr Ho JunYi

Ms Low Sin Leng

S$1,000 and above

Char Yong (Dabu) Association
msme-productions (Singapore) Pte Ltd
New Central Pte Ltd

Ms Chek Heng Bee

Mr Joseph Chia

Ms Chuang Cher Fang

Mr Goh Soo Meng

Ms Liang Min

Mr Lim Eng Chuan

Mr Lim Wei Sen Lance

Mr Kenry Peh

Mr Tan Kok Huan

Dr Tan Yuh Huann

Mr Tay Woon Teck

Mdm Xiao Li

Ms Yu Mei

S$500 and above

Mr Boey Peng Fei Eugene
Ms Goh Eng Cher

Mr Lim Chern Yuen

Ms Francoise Mei

Mr Danny Onsiong

Mr Shen Zhou

S$200 and above

Ms Ding Woon Kin

Mr Amit Ganju

Mr Kwok Keng Han

Mr Winson Lay Chee Loong
Ms Ng Keck Sim

Mr Ow Song Sim Dennys
Mr Poh Teik Seng

Ms Quek Mei Ling

Ms Tan Bee Yong

Mr Toh Hoon Chew

Ms Wang Ji

Dr Victoria Wong Hwei May

S$100 and above
Mr Chan Zhe Ying
Dr Lee Hui Mien
Mr Lee Noven

Mr Qin Bo

Ye Xuan

Sponsorships-in-kind
EBRERBE—T

Beng Tat Transport Service
Createurs Productions Pte Ltd
Huilin Trading

Rolton Productions

Newsyn Biotech Pte Ltd

TPP Pte Ltd

Yamaha Music (Asia) Private Limited



RE

Orchestra

BIFEI8E Principal Conductor
ZREETE Quek Ling Kiong

SRE4EIE Conductor Emeritus
B8 Tsung Yeh

BI$§3F Associate Conductor
R EHE Moses Gay En Hui

YN Lien Boon Hua

IEXE{EHAZR Composer-in-Residence
I REL Wang Chenwei

=t Gaohu

FEIN (REAEE/HRRERK)
Li Baoshun (Concertmaster/
Strings Section Leader)

BER (GHaEF)
Zhou Ruoyu (Gaohu Associate Principal)

#A{HE8 Hu Chung-Chin

Z54% Li Yuan

%K Liu Zhiyue

1% She Ling

VF3CEE Xu Wenjing

#XF Zhao Li

Z#A Erhu

XSt (8 | &%)

Zhao Jianhua (Erhu | Principal)
KT (ZHIERE)

Zhu Lin (Erhu Il Principal)
MIER (28 | BIEE)

Ling Hock Siang (Erhu | Associate Principal)

ZXR (CHIEER)

Li Yulong (Erhu Il Associate Principal)
%R Ann Hong Mui
B4 Chen Shu Hua
FBE Y Cheng Chung Hsien
HER Hsieh I-Chieh
Z&F1E Qin Zijing
YEFr Shen Qin
F*L& Siok Li Chin, Deborah
JEE 2 Tan Manman
FEZET Tao Kaili
EIWF Yan Yan
5K#2 Zhang Bin

f#A Zhonghu

MR (EFF)

Lin Gao (Principal)
=3 (B

Wu Kefei (Associate Principal)
BHFEHME Chia Wan Hua
Z7%J8 Goh Cher Yen
23818 Goh Hock Jun, Shunta
25Kk Neo Yong Soon, Wilson
FE1aA Wang Yi-Jen
F £ Wong Qin Kai

KiEF Cello
w8 (HFE)

Xu Zhong (Principal)
#ix (BIER)

Tang Jia (Associate Principal)
FRZt Chen Ying Guang, Helen
#HE:E Huang Ting-Yu
WERERR Ji Huiming
7&IEFR Poh Yee Luh
SLEEHE Sim Lian Kiat, Eddie
HREW Xu Xuena

{E =122 Double Bass
ks (ERE)
Zhang Hao (Principal)
Z % Lee Khiang
EEI& Qu Feng
FHIE Wang Luyao
JiE7E Felix Phang (The Straits Ensemble)”

%% Yanggqin
BES (BR)

Qu Jianging (Principal)
B3 Ma Huan

B Pipa
E (EF)

Yu Jia (Principal)
% % Tan Joon Chin
E BT Wang Siyuan

1125 Liugin
AfEEE Seetoh Poh Lam
3TN Zhang Li



HART Zhongruan

¥ FE Cheng Tzu-Ting

52} Foong Chui San

#FERE Koh Min Hui

R ZE Liang Ming-Huei

#2888 Ngeow Si Ming, Jonathan

=% / "L Sanxian [/ Zhongruan

BT RIRE I/ =X EE)
Huang Guifang (Plucked Strings Section
Leader/ Sanxian Principal)

KRt Daruan
B35 Chan Jing Wen, Kenny
=M Jing Po

255 Harp
RiE#E Liang Guoting, Fontane

% / 375 Guzheng [ Percussion

W (HFRIERF)
Xu Hui (Guzheng Associate Principal)

HH & Qudi

FER (RFTE B/ EFERE)
Yin Zhiyang (Winds & Percussion
Section Leader/ Dizi Principal)
Z=321 Lee Jun Cheng

B3 Bangdi

{55 Lim Sin Yeo
FHIEET Ng Wei Xuan

K& /#itH Dadi/Xindi
%Kt Phang Thean Siong
&5 Zeng Zhi

= EE Gaoyin Sheng
B (EERF)

Guo Changsuo (Sheng Principal)
F 755 Ong Yi Horng

I EZE Zhongyin Sheng
B35S Cheng Ho Kwan, Kevin

%08 Yang Sin-Yu

"B EEER Guest musicians

MERER (REBERESEIER) BFREXTRIRFHD.

{EE & & Diyin Sheng
MER Lim Kiong Pin

=& Wil Gaoyin Suona

Bt S (i / EE )

Jin Shiyi (Suona / Guan Principal)
BR (BEE)

Chang Le (Associate Principal)

E Wil Zhongyin Suona

Z#E Lee Heng Quee
7N Meng Jie

R ZF Wi Cizhongyin Suona
RN Boo Chin Kiah

{E = Wil Diyin Suona
ST Liu Jiang

& Guan
3K#R Zhang Shuo

¥TH 5K Percussion

TRE (EF)
Boo Chong Wei, Benjamin (Principal)
BRARR (BIERR)
Tan Loke Chuah (Associate Principal)
#3018 Koh Wen Jun, Derek
{HERAX Ngoh Kheng Seng
SLE$X Shen Guogqin
HKFEIX Teo Teng Tat
fEEIBE Wu Xiangyang

BT HIS Tabla
FREf& Govin Tan (The Straits Ensemble)”

#EBRSE Rebana

Nizarfauzi (The Straits Ensemble)”

5% oud
Azrin Abdullah (The Straits Ensemble)”

All musicians’ names (except principal & associate principal) are listed according to alphabetical order.

HETEM LN, BRHHER.

All information is correct at the time of publishing.



EEESITEER

Management and Administration Team

EIEE

Management

TBURYE Executive Director

fAf&LL Ho Wee San, Terence

BhEITEEE (TESHIHE)
Assistant Executive Director
(Programmes & Production)
FRZ & Chin Woon Ying

BNETREE (il ERE)

Assistant Executive Director (Corporate Services)

3K %> Teo Bee Lan

FE M52

Head (Finance & Accounts Management)

BEJL Chay Wai Ee, Jacelyn

FE (IBHER)
Head (Development & Partnership)
HIFHR Lim Fen Ni

FE (ZARTH)
Head (Artistic Administration)
%= Loh Mee Joon

TE (BFR=HF)
Head (Concert Production)
Mikami Naoko Su

TE (27EH
Head (Facilities)
P E % Tan Kok Siang, Collin

FE (ITHER)
Head (Marketing Communications)
3K:& Teo Nien Tuan, June

ERITH
Artistic Administration

2238 Manager
B Lum Mun Ee

BhIBLEIR Assistant Manager
& fZ# Shi Bei Xi

1&5% Orchestra Librarian
Z=IR%F Lee Le Xuan, Sherman
LERES Sim Wei Ling, Avilyn

ZAREN
Artistic Planning

2238 Manager
3K#IE Teo Shu Rong

BhIBZEIR Assistant Manager
ERE%#2 Kng Eng Chuan
#FH8 Ng Rui Jun

SE34 Intern (Programmes)
X7 Aaron Isaac Heng Zi En

BEREHE
Concert Production

FEEE Stage Manager

Z=E K Lee Chun Seng

ERIMITER Senior Executive
=N Lee Kwang Kiat

SRFLT Senior Technician
Ahmad Hafriz Bin Berkath

U Technician
ZHT Leong Celine
Muhammad Harry Farhan Bin Roslie

SREER BIIE Senior Production Crew
Z i #E Lee Leng Hwee
F43L#A Tan Hong You, Benson



A SR

Development & Partnership
SRMATE Senior Executive
AFEE Deng Xiuwei

M55 it EE

Finance & Accounts Management
BNIBLRIE Assistant Manager

FF Liew Wei Lee

#35% Wong Siew Ling

HITHA Executive
%7 Tan Siew Har

WATR (EM) Executive (Procurement)
#HZ % Ng Kee Yan, Keleen
HZ 1R Peck Yin Ni, Jessica

ANTERSTH

Human Resource & Administration

28 (ABNEIR) Manager (Human Resource)

&)l Pang Qin Wei

BhHRLRIE (RHEI%ES)
Assistant Manager (Orchestra Affairs)
HABEHA Lim Wan Ying

BhIELZIE (1TB)
Assistant Manager (Administration)
B IS Tan Li Min, Michelle

#ATR (ABBEIR) Executive (Human Resource)

FREIE Lim Chui Hua, Julie

THHfE B
Marketing Communications

BhIRLRIE Assistant Manager
BHTH% Law Li Yan, Rowene

SRIATHR Senior Executive
NBEE Liu Xiaoxuan

¥R Ma Yaxin

%EE Tan Yuh Jiun

SZRBHIE Senior Assistant
AR Chow Koon Thai

LA Intern
WIER Lim Xiutong Marguerite

FILEERE FERHE
Singapore National
Youth Chinese Orchestra

2238 Manager
MBS Lim Simin, Joanna

BhIBLEIR Assistant Manager
Z{R#E Lee Poh Hui, Clement

FElEE
Venue Management

BhIRLZIE Assistant Manager
MR Lim Jia Jin, Eugene

SRR Senior Building Specialist
;X538 Yeo Han Kiang

2B1TH

Venue Marketing

BhIELRIE Assistant Manager
XM Ong Li Ting, Jaslin

SRIATE Senior Executive

&{EE Chang Jia Jun, Iris
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FAS A T RO S AL BT RS (RFEIRFHESD)
With deep appreciation to the organisations and individuals below for
their generous loan of musical instruments (in alphabetical order)

#1439 Organisation

A Individual

FfEERI4L Nam Hwa Opera T RESE%E Mr Wang Chenwei

MK EE Teochew Dagu
BN IE S Teochew Chengluo
M A Teochew Dabo
MR Teochew Shenbo

E R k5% Hakka Touxian
78 1F5% Hainanese Diaoxian
YEFIFE# Hainanese Chongbang

M HPAA Teochew Yehu WX KRS Mr Sim Boon Yew

i R & R4t Siong Leng Musical Association
& =3 Nanyin Sanxian
& 3% Nanyin Erxian

(\
\,
SCO

I~ Z:1#A Cantonese Yehu

I B 4 i W 4
Singapore

!] Prestige

4/ Brand Award 14
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