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BIMMRE Our Vision
HiREE, We aspire to be a world renowned Chinese
B — R FE g e R A Orchestra with a uniquely Singaporean character.
BRI ER Our Mission
R, 22 To inspire Singapore and the World with our music.
EATRHHER Our Values
1BK =R I Strive for excellence in our performances
% 3% ] PAF5 18 Committed to teamwork

ENR =S| Open to innovation and learning



REYFR: 2TESHIKERH

17.01.2026 (SAT) 7.30PM #54%: 25T Conductor: Liu Chiang-Pin
NI R R IT Wim: ERE Suona: Wang Zhanzhan
SCO CONCERT HALL % B3 Sheng: Kevin Cheng

#: B Xiao: Zeng Zhi
& 3K Guanzi: Zhang Shuo

CHFERERY FRIEIEH
A Well-Matched Fight Composed by Li Minxiong
CERIEEY R 1
Dark Sky Blues Composed by Lim Kiong Pin
SAHT FREAFH
Aksara Composed by Wang Chenwei
CERIEY (Fmiisss) BEIEK GBS X CE#EEY

Canto Ballad (Singapore Premiere) Rearranged by Phang Kok Jun based on Autumn Moon Over the Calm Lake

% R3S Sheng: Kevin Cheng
B+ =F% Jazz Trio: Mei Sheum (4%%F Piano) « Eugene Chew (£33 Double Bass) « Tamagoh (Z&# Drum Set)

CRELRD GmgER) REHE. TREBENH
Da Di Jiao (Singapore Premiere) Folk tune, Rearranged by Wang Zhanzhan

Wi : ERE Suona: Wang Zhanzhan
R MR (B) - BEH (7. NES) O KEE VMR
Accompaniment: Guo Changsuo (Sheng), Boo Chong Wei, Benjamin (Bangzi, Xiaotanggu), Teo Teng Tat (Cymbal)

F17{K 2 Intermission

CENRERY HME_RE iS4 —
Impressions of Chinese Music, Mvt |1: The Past and Present Life Composed by Jiang Ying

#: BE Xiao: Zeng Zhi
EF: KA Guanzi: Zhang Shuo

«PLPERY FEX (R ERARE
West Beyond the Yangguan Pass Composed by Jin Shiyi, Orchestration by Wang Chenwei
& /Wi /RE: Bt X Guan/Suona/Rap: Jin Shiyi FhEE /Wi EZA Zhongyin Guan/Suona: Meng Jie

&/ AF: Al Guan/Vocal: Zhang Shuo RFE /WIW: FEEK Diyin Guan/Suona: Chang Le
CERRIY ESE ARG
A Song for the Heavens Composed by Wang Danhong

Wil : ERE Suona: Wang Zhanzhan

TERM: HFEX, BW/EaE

Programme curated by Jin Shiyi, Suona/Guan Principal

FPERBE—BRATETRELER.

=/ = There will be a Meet the Artistes session after the concert at Level 1 Concourse.

@ FRE2HL2/N .

Approximate concert duration: 2 hours.

e 9 EABSERK.
& 4 Please scan QR code to complete our audience survey and subscribe to SCO newsletter.

@ BOESREHRHITRERANRIER .

No videography and flash photography are permitted in this concert.
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Founded in 1996, the Singapore Chinese Orchestra
(SCO) is Singapore’s only full-time professional
Chinese orchestra. With more than 1.5 million music
lovers every year who attend its concerts or tune in
to its digital streams, it is renowned for its excellence
in traditional Chinese music as well as its unique
Singapore flavour.

More than 8o musicians comprise the SCO, which
is located at the Singapore Conference Hall in
downtown Singapore. It is helmed by Principal
Conductor Quek Ling Kiong, who took over the
baton in 2023 from Music Director Tsung Yeh
(2002-2023; named Conductor Emeritus in 2023).

Over the years, the SCO has toured major cities in
Asia and Europe, such as Beijing, Shanghai, Hong
Kong, and London. Notable appearances include
critically acclaimed concerts in 2007, 2018, and
2023 at the China Shanghai International Arts
Festival, a 2019 performance in Gwangju, South
Korea, as well as a European concert tour that
year to Berlin, Prague, Forli (Italy), and Loannina
(Greece). In 2022, its musicians travelled to
Germany to perform with the Nuremberg
Symphony Orchestra at Klassik Open Air, playing
to more than 75000 people. In 2024, SCO
successfully completed the China Concert Tour to
Suzhou, Tianjin and Beijing.

In the spirit of cross-cultural collaboration, the SCO
recorded Butterfly Lovers with Grammy Award-
winning violinist Joshua Bell in 2018. The recording
broke into the United Kingdom’s Official Specialist
Classical Chart Top 20 when it was released in 2023
— afirst for a Chinese orchestra.

Besides being a National Arts flagship company,
the orchestra draws on a wide range of musical
influences from Singapore, Southeast Asia

and beyond. MEPAAN, a production staged in
conjunction with Sarawak-based creative agency
The Tuyang Initiative for the 2022 Singapore
International Festival of Arts, combined stirring
orchestral strains with haunting indigenous
melodies. The orchestra also continues to
commission original compositions, as well as
arrangements of works from different genres,
such as pop, jazz, Western classical music, and
folk tunes of other ethnic groups.

In keeping with its standing as a “People’s
Orchestra”, the SCO is committed to fostering
a love for traditional Chinese music among the
wider public. Through extensive education and
outreach programmes, including community
concerts, workshops, and competitions, it
nurtures the next generation of musicians and
listeners. The Caring Series, launched in 2007,
has brought the healing power of music to people
in hospitals, hospices, and elderly homes. The
orchestra’s musicians also perform regularly at
schools, and work closely with the Singapore
National Youth Chinese Orchestra (SNYCO).

The SCO has published several books on its
history and outstanding musicians. The People’s
Orchestra (2016) looks back on the ensemble’s
first two decades as a professional orchestra, and
SCO Hidden Gems was released in 2021 to mark
its 25th anniversary. That same year, the orchestra
launched a Digital Archival Portal, a repository of
house programmes, music scores, recordings and
more, which will support academic research.

Through these efforts, the SCO continues to
further its mission as a top Chinese orchestra
that will inspire and inform generations of music
lovers for decades to come.
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Liu Chiang-pin

EEHREEERRABERERKR MR
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o BREFEANMRAXMEEEREE
MTEEAT] NBEHRT. ETEN
HMEFESE ERFRLE, HE
EBRIMRAR KRN EEERE.

Liu Chiang-pin is considered one of the most distinguished and
representative conductors of his generation in Taiwan. Having
studied conducting under Huang Hsiao-tung, he is now the
artistic director of Hsinchu City Youth Chinese Orchestra. In
2010, he was awarded for his outstanding musical direction by
the mayor of Hsinchu City. Liu’s musical footprints span the
Mandarin-speaking world, with his unique musical style and bold
yet elegant conducting giving new life to traditional Chinese music.
In recent years, he has collaborated with various renowned local
and international orchestras. In addition to dedicating much of
his career to educating youth in Chinese music and cultivating
local music, Liu is the primary driving force behind the Hsinchu
Chinese Music Festival — a premier international event for Chinese
orchestral music. Moreover, the Hsinchu City Youth Chinese
Orchestra, a product of Liu's efforts, has now become one of the
most iconic youth orchestras of Chinese music worldwide.
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Wang Zhanzhan

Wang Zhanzhan, a contemporary suona performer, is a professor
and master’s candidate supervisor at Tianjin Conservatory of Music,
concurrently serving as the Deputy Director of the Department of
Chinese National and Traditional Music. He is sponsored by the China
National Arts Fund (CNAF), a prize winner at the 7th Chinese Golden
Bell Award for Music, and a recipient of the top performance prize at the
inaugural Ethnic Instrument and Folk Music Combination Performance
Award (organized by the Ministry of Culture and Tourism of China).
Under Professor Shi Haibin, Wang also has the honour of being the
first Ph.D. in suona performance at the Central Conservatory of Music.

As one of the most accomplished young suona performers of today,
Wang's playing is deeply rooted in rich traditions while embodying diverse
contemporary styles. He has been invited to collaborate with more
than 30 orchestras at home and abroad, including the China National
Traditional Orchestra, China Broadcasting Chinese Orchestra, Singapore
Chinese Orchestra, Hong Kong Chinese Orchestra, the National
Centre for the Performing Arts Orchestra of China, and the Hangzhou
Philharmonic Orchestra. In 2018, together with renowned director
Yi Liming, he launched the first musical theatre production “Chinese
Wind and Percussion Theatre - Da Di Jiao”, exploring new frontiers of
suona performance. Wang has frequently served as lead performer in
major national events such as the New Year Gathering of the CPPCC
and the Spring Festival Reception of the CPCCC and State Council,
showcasing his artistry to Party and state leaders.

He has led and participated in numerous national-level research
projects and received CNAF grants in 2017, 2022, and 2024. His
achievements in pedagogy include the suona ensemble “Suo Gu Na Jin”
(Suona across the ancient and present), which he founded and directed,
being recognized as an “Outstanding Project of 2023” by the CNAF and
selected for the 10th Anniversary Showcase of Outstanding National
Arts Fund Programs. His students have won two top solo and one top
ensemble awards in the 7th and 8th National Achievement Exhibition
of the Traditional Musical Instruments Education for Youth & Children
of China (formerly the Wenhua Performance Award) organized by the
Ministry of Culture and Tourism, and have achieved stellar results
in competitions such as the Magnolia International Music Festival,
Beijing-Tianjin-Hebei Ethnic Instrumental Music Invitational, and the
“Guoyun Cup” Chinese Traditional Musical Instruments Performance,
including multiple first prizes in ensemble categories.

In recent years, Wang has premiered works including the following solo
and concerto pieces: “Ode to the Sky,” “Anthem of the Long March,” “Da
Di Jiao,” “Heroic Passes of the World,” “Qixi,” “Yun,” “Spring Scenery of
Henan,” “Wind and Snow”, which represent his wide-ranging artistic
capabilities, as well as orchestral works “Harvest Dance on Strings” and
“Red Sorghum”. He has also recorded music for over a hundred film and
television works, including “The Butcher, The Chef and The Swordsman”
and “My Best Friend’s Story”.
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Kevin Cheng

Kevin Cheng is currently a sheng musician of Singapore Chinese
Orchestra. He graduated from the Hong Kong Academy for
Performing Arts (HKAPA) with First Class Honours. Principal
sheng teachers Cheng Tak-wai, Loo Sze-wang,
Hu Tianquan and Weng Zhenfa.

include:

Born and raised in Hong Kong, Kevin won numerous awards and
scholarships over the years and his major solo appearances in the
past include: Kwan Nai-chung's Peacock and Keith Hon'’s Groovy I
with HKAPA Symphony Orchestra (2011 & 2014); Qian Zhaoxi's
Tianshan Rhapsody with Hong Kong Youth Chinese Orchestra
(2011); Ng Cheuk-yin's The Seventh Month with Singapore
Chinese Orchestra (2016) and with HKAPA Chinese Orchestra
(2018); solo recitals at Hong Kong City Hall (2015), Esplanade,
Singapore (2015) and Yale-NUS College, Singapore (2017); and
guest appearance at Setouchi International Arts Festival (2010),
Singapore International Festival of Arts (2016) and the soth Hong
Kong Arts Festival.

Kevin is also dedicated in music education and has given
many concerts, lectures and workshops in schools and
universities including the Yale-NUS College in Singapore, the
Hong Kong Academy for Performing Arts in Hong Kong, etc.
He currently also serves as Council Member of Singapore
Chinese Music Federation Youth Chapter, Teacher Artist of
Singapore National Youth Chinese Orchestra and Instructor
of Resonance — Sheng Ensemble.

Since 2003, he has collaborated and gone on performance
tours with different orchestras and ensembles, covering many
countries and regions.

Apart from his performance endeavours, Kevin is an avid arranger
and he has received commissions from Singapore Chinese
Orchestra, Dingyi Music Company, The Purple Symphony, etc.
He is currently studying composition under the tutelage of
Law Wai Lun.
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A 2008 graduate of the China Conservatory of Music under the
tutelage of Professor Zhang Weiliang, Zeng Zhi began learning
the piano, dizi, xiao, hulusi, bawu and other wind instruments
since young. He toured Europe with Huaxia Chinese Orchestra
prior to joining SCO as dizi musician in 2008. In 2011, he
successfully held a solo concert at the Esplanade — Theatres on
the Bay. In 2012, Zeng recorded the winning piece, The Cappricio
of the Mountain Folk Song of the 2011 Singapore International
Competition for Chinese Orchestral Composition for SCO’s
album “Charms of Nanyang I1”. In 2019, he formed and led the
“Crescent Muse” group, which participated in a competition by
GRT Satellite Channel and received rave reviews.

He was the soloist for several SCO concerts, performing The
Capriccio of the Mountain Folk Song, Cang, Whirling Dance and
The Encounter of Passion and Indifference. He was also featured
on media Lianhe Zaobao, FM88.3 and FMg58 Capital. Currently,
he teaches students from the Singapore National Youth Chinese
Orchestra, School of the Arts, Singapore Raffles Music College,
He Yue Zhai Gugin Music and Arts Centre. He also founded the
Fantasia Music Academy.
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Zhang Shuo

Zhang Shuo graduated from the Central Conservatory of Music,
where he specialized in the guan and studied under Professor
Hu Zhihou, a renowned guan instructor and musician. As a
student, Zhang Shuo did well in school and performed in multiple
major concerts, often in the capacity of a soloist.

In 2014, he was the soloist for the Guan Concerto in the
Wang Shi Chinese Orchestral Works Concert; in the same year,
he also performed solo in the Liu Wenjin Guan Music Works
Concert, which was part of the 4th Guan Chinese Music Week
event. In addition, Zhang was also the lead guan player in the 2015
special performance put up by the Jinging Wind and Percussion
Ensemble at the Beijing Concert Hall.

In 2013, Zhang Shuo received the Outstanding Performance
Award in the Professional Category in the Chinese Instrumental
Music Folk Music Central Judging together with the other
members of the Jinqing Wind and Percussion Ensemble. This
is the highest award given out by China’s Ministry of Culture. In
2012, the group was awarded the Outstanding Award in the 2012
CCTV Chinese Instrumental Music TV Competition.

Zhang Shuo joined the Singapore Chinese Orchestra in 2019.
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Taiwanese conductor Liu Chiang-Pin is currently the Artistic Director of the Hsinchu City Youth Chinese
Orchestra and is active across Taiwan, mainland China, and Hong Kong. In his early years, he served
as a suona performer with the Taipei Chinese Orchestra, during which he also coached several student
orchestras that achieved outstanding results in music competitions. In 2011, he founded the Hsinchu
City Youth Chinese Orchestra and, in the same year, organized the Hsinchu Chinese Music Festival. The
orchestra is composed of students from major music institutions across Taiwan. Under Liu’s professional
guidance, this young and vibrant orchestra has premiered numerous new works by contemporary composers,
many of which have since become important additions to the Chinese music repertoire. Liu’s connection
with Singapore began in 2017, when he collaborated with the Singapore Chinese Orchestra in the concert
Portraits of Taiwan. He was later invited to conduct the Singapore National Youth Chinese Orchestra, and his
efforts also facilitated the orchestra’s exchange performances in Taiwan.



This concert centres on traditional Chinese wind and percussion instruments, showcasing the diverse
characteristics of chuida (wind and percussion) music. Originating from folk traditions associated with
weddings, funerals, and festive occasions, chuida music often incorporates expressive body movements
during performance to heighten its emotional impact and grandeur. The programme features works that
demonstrate how composers use these instruments to explore a wide range of styles and colors in Chinese
orchestral music. Two pieces are based on traditional chuida elements, including the well-known classic

by Li Minxiong, which is rooted in Zhedong luogu (Eastern Zhejiang gongs and drums)
and develops its musical ideas from rhythmic patterns known as “long tou long wei” (“dragon head and tail”).
Another traditional work, , was transcribed and arranged by suona performer Wang Zhanzhan.
The original tune, Di Jiao, is a folk melody popular in the border regions of Jiangsu, Shandong, Henan, and
Anhui provinces. The piece features the suona as the leading instrument, accompanied by the sheng and
percussion. Using “man ban long” (“slow dragon”) and “kuai ban long” (“fast dragon”) as its main motifs,
the work employs the improvisatory techniques characteristic of folk wind and percussion music to convey
a vivid regional flavour.

Two of the works in this concert draw inspiration from ancient culture. Among them,

was originally composed by Jiang Ying in 2013 for a large-scale theatre production presented by
the China National Traditional Orchestra, directed and written by Wang Chaoge. The production revived
ancient Chinese instruments, including those depicted in the Dunhuang murals. Later, Jiang Ying adapted
the music into a suite titled Impressions of Chinese Music, consisting of three movements. In this concert,
the second movement, The Past and Present Life, will be performed, featuring Zeng Zhi and Zhang Shuo
as soloists on the xiao and guanzi, respectively. The two instruments engage in a thematic dialogue
throughout the piece, weaving a tender and emotionally profound musical narrative. Singaporean composer
Wang Chenwei has a deep interest in Indian culture, a trait reflected in his 2017 composition . The
title means means “syllable” or “letter” (of an alphabet) in the ancient Indian language of Sanskrit. In
this work, Wang fuses traditional Chinese wind and percussion music with the metres of Sanskrit poetry,
whose sequences of heavy and light syllables are translated into long and short musical notes. Through this
ingenious combination of phonetic rhythm and music, he presents a distinctive sound rooted in traditional
Chinese wind and percussion idioms.

Percussion and wind music can not only convey a lively, festive, or exotic atmosphere, but under the
composer’s ingenuity, it can also present a unique fusion of Eastern and Western styles. In this concert,
three other well-known works are reinterpreted through the composers’ creative arrangements, giving each
piece a distinctive character. , composed by Lim Kiong Pin, the diyin sheng player of the
Singapore Chinese Orchestra, draws on the Taiwanese folk song Thi Or Or. The folk melody is combined
with the style of blues music, creating a fresh musical language. , rearranged by composer
Phang Kok Jun from the Cantonese piece Autumn Moon Over the Calm Lake, is performed by Kevin Cheng
on the traditional sheng. Combined with a jazz trio, the work presents a musical dialogue between classical
and modern, Eastern and Western traditions. Jin Shiyi, suona player of the Singapore Chinese Orchestra,
reinterprets the ancient piece Three Refrains on the Song of Yangguan Pass with a humorous and contemporary
flair, performed with the SINGuan, suona, and vocals. The Tang-dynasty poet Wang Wei’s poem Seeing off
Yuan’er on a Mission to Anxi is incorporated into rap-style chanting. Wang Chenwei further rearranged
the work for four guan and Chinese orchestra under the title , giving this
traditional masterpiece a completely new identity.

The closing work of the concert is Wang Danhong’s . Wang Danhong is skilled at
composing with folk music materials. A Song for the Heavens, featuring the suona as the lead instrument,
depicts the joys and sorrows of the people on the Loess Plateau in northern Shaanxi. The melody alternates
between sorrowful and rugged, combining a sense of desolation with brightness, conveying a spirited and
uplifting character. Wang Danhong excels in composing large-scale Chinese orchestral works, and the
orchestration further highlights the intense emotions expressed by the lead instrument.

This concert is curated by Jin Shiyi, suona player of the Singapore Chinese Orchestra. The programming
resonates with the rich musical journey of conductor Liu Chiang-Pin. The performance begins with Chinese
percussion and wind music in a traditional style, exploring the early character of Chinese orchestra music,
moves through cross-cultural musical interpretations, and finally returns to recent works rooted in folk
music materials, offering the audience a richly imaginative auditory and visual experience.



FRUEIEH
Composed by Li Minxiong
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This percussion piece is well-known for its intensity, vigour and distinct folk flavour. This piece was composed
based on the elements of the Eastern Zhejiang’s dragon head and tail. With a unique concept, the composer
tactfully utilises a new form of percussion ensemble to infuse the performances of a big group of drums. The
piece alternates between the lead player and group ensemble, creating an exuberant performance that portrays
a grand and festive atmosphere.

(1932-2009) 1961 LV F EBERFRRESFRASH. BAREELBERERRIK
ERARERFZRBEIANERBSLLK. FESARMERESERFZRSHE. PEEESRE
SESFEE.AERBKIERZSESK. gIENEIEERAGRAITEY « CRRIY « KHEFAY .
CEE> « (EIHY MR « KRHET> F. 2003F, HAERRG N ZH CEBRERD K=
THEHZRRRIDAIHRIER “HEPREMIE” TH1E. hHEN KREBFEIL T AEBANME
RERERFTZH. thBRXABMENLZERSBREELRR . HRXUBARRK.

(1932-2009) graduated from the Shanghai Conservatory of Music in 1961. He was the Deputy
Director of Chinese Music and Director of Academic Affairs at the Conservatory. He was also an advisor to
the Chinese Music Committee of the Chinese Musicians’ Association, an executive council member of the
Chinese Society of Traditional Music and Vice President of the Chinese National Percussion Society. His
works include Celebrating the Lantern Festival, Deep in the Night, A Riot of Colours, Sounds of the Tide, Joyful
Spring, The Sporting Golden Lion, and Morning Bell and Evening Drum. In 2003, his percussion concerto A
Well-matched Fight was selected as one of the “Top Ten Masterpieces of 2oth-Century Chinese Music” in
the Selection of Century Chinese Music Classics, voted among the most popular works of Chinese music.
His edited volume An Introduction to Traditional Chinese Instrumental Music has been widely used in music
institutions both in China and abroad. Li has been awarded the International Outstanding Thesis Award,
Achievement Award for Collective Writing and Annals presented by the Ministry of Culture of China and
the World’s Cultural Eminent Person Award.
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Composed by Lim Kiong Pin

<BXRER BHEEAESIRIEFHIMBBNER CREEY — XEWE ZREFAEREFEES
XK. EXHEIEPRET ‘BiFE” (FFERNBlues) PEFRER, EFNEHESE, BT LHIOZLH
e

iR T:

TG, PRI, A — R A M3, AT PBAR, A EARK,
FIAMTEA R, FHSZAK,
FAARATFB R, AT PBAR, I R, vhveh

<GRERE YIMERET20004, REMZIARBMTEREBIE.

Dark Sky Blues is a re-creation of “Thi Or Or” (or “The Sky is Dark”) by Lin Fu-Yu, a Taiwanese composer of folk
songs. This folk song is widely known in Taiwan and other Minnan cultural regions such as Southeast Asia. This
arrangement incorporates the Blues style, breathing fresh life into a traditional melody. The humorous lyrics
are about a grandpa and grandma fighting over how to cook a fish until they inadvertently break the pot, and are
loosely translated as follows:

The sky is dark, it’s about to rain, Grandpa lifis his hoe to dig for yams.
Dig and dig, dig and dig, he digs up a large loach, yi-ya-hey-yo, how fun!
Grandpa wants it salty, Grandma wants it mild,

They fight and break the pot, yi-ya-hey-yo, clang bang crash, wah-ha-ha!

The first edition premiered in 2000, and that recording is now archived in the National Library.
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is a Diyin Sheng player in the Singapore Chinese Orchestra. His areas of expertise include
performance, conducting, coaching, and composition. He learnt to play the Sheng during his secondary
school years, with Mr. Ng Tok Tsai as his mentor. He also studied Suona performance with Mr. Lee Heng
Quee, Mr. Jin Shiyi, and Mr. Ding Huaicheng. Since the age of 15, he has performed regularly with the
People’s Association Chinese Orchestra and became a full-time member in 1996. He joined the Singapore
Chinese Orchestra in 1997. For music composition, he studied harmony with Mr. Phoon Yew Tien and
Mr. Tan Chan Boon. His notable compositions include Dark Sky Blues (wind and percussion ensemble),
Rhythm of Drums (2001 National Day Parade), Overture 2004 (SCO’s Mega Concert), Bali Dreams (ensemble)
among others. In 2002, he received a cultural scholarship from the Singapore Hokkien Huay Kuan to
attend a conducting workshop in the Czech Republic, where he studied under mentors such as Tsung Yeh,
Johannes Schlaefli, and Kirk Trevor.
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Composed by Wang Chenwei
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“Aksara” (pronounced “akshara”) means “syllable” or “letter” (of an alphabet) in the ancient Indian language
of Sanskrit — the 16th language that the composer Wang Chenwei learnt. This piece uniquely fuses traditional
Chinese wind and percussion music with the metres of Sanskrit poetry, whose sequences of heavy and light
syllables are translated into long and short musical notes. The musicians chant verses from sth, 11th, and 177th-
century Sanskrit poems, highlighting their rhythmic and sonic qualities rather than their literal meaning. The
analogy between syllable and musical note as a fundamental unit of sound unites Chenwei’s dual passions in
linguistics and music.

, FTMRERARAERR. BEXHEZRRBEFEARZRFRID. FNRERB BB
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is the Singapore Chinese Orchestra’s Composer-in-Residence, adjunct faculty at the
National Institute of Education and the Nanyang Academy of Fine Arts, and Vice Secretary-General of the
Singapore Chinese Music Federation. As The TENG Company’s Head of Research and Education, he is the
main co-author of The TENG Guide to the Chinese Orchestra, a 624-page book on instrumentation and
orchestration. Chenwei graduated with distinction and an Honorary Award from the University of Music
and Performing Arts Vienna, where he studied composition and audio engineering under a scholarship
from Singapore’s Media Development Authority. He has been regularly commissioned to compose for
professional orchestras in Singapore, Taiwan, Hong Kong, and Macao, including several set pieces for
Western classical and Chinese music competitions. His accolades include the national Young Artist
Award, the Young Outstanding Singaporeans award from Junior Chamber International and the Top Local
Classical Music award from the Composers and Authors Society of Singapore (COMPASS).

BE IR R B &SR IR
Rearranged by Phang Kok Jun based on
Autumn Moon Over the Calm Lake
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This piece features the well-known Cantonese piece, Autumn Moon Over the Calm Lake, rewritten as a jazz
ballad. A Sheng soloist will be accompanied by a jazz trio, combining to create a tranquil but colourful
atmosphere. Parts of the original melody will be retained, but with reharmonisation. In the middle segment,
the Sheng plays an improvisatory passage — during which other moon-themed Cantonese pieces will appear
as cameos.
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Known to be a “multifaceted composer”, has a diverse repertoire that spans across many
genres including concert music, theatre, and multimedia. Drawing influences from a wide variety of
musical styles as well as from growing up in the energetic and culturally diverse Singapore, Kok Jun has
been described as a composer who “comfortably melds Chinese, Western and popular idioms to excellent
effect”. An award-winning composer both locally and internationally, Kok Jun had been dubbed by The
Straits Times as one of “30 rising stars under 30” in Singapore’s arts, entertainment and lifestyle. He is
featured in major productions around the world, working with international orchestras, theatre companies,
chamber groups, directors, conductors and soloists. Kok Jun read music composition at the Yong Siew Toh
Conservatory of Music (YSTCM), National University of Singapore and as well as the Peabody Conservatory
of Music, both under full scholarship from YSTCM. Principal composition teachers include Ho Chee
Kong, Kevin Puts, Oscar Bettison and Eric Watson.

RIEHAE . T RREEN SR
Folk tune, rearranged by Wang Zhanzhan
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Da Di Jiao (literally “Great Flute Twist”, also known as “Old Cymbals” or “Flute Twist”) originated as a
traditional folk tune circulating around the intersection of Jiangsu, Shandong, Henan, and Anhui provinces.
This tune features the suona as the lead instrument, accompanied by the sheng and percussion. It is based
on the melodic material of two folk tunes, one slow and one fast, and developed through the distinctive
improvisational style of folk wind-and-percussion music that has been widely used in folk processions such as
weddings, funerals, and festive celebratory rituals.

In 2013, Wang Zhanzhan adapted and performed Da Di Jiao, winning the top performance award at the
inaugural Ethnic Instrument and Folk Music Combination Performance Award organized by the Ministry of
Culture and Tourism, and was featured in its award ceremony concert. It was also selected as an outstanding
performance item for the showcase of the China National Traditional Orchestra under the same ministry. The
adaptation made the piece more suitable for the contemporary stage, presenting a unique perspective of the
charm of traditional Chinese music while embodying modern characteristics and a spirit of innovation. In
2017, the work received funding from the China National Arts Fund for the creation of stage performances,
and in 2018, building on the solo version, Wang developed the first music theatre production titled Chinese
Wind and Percussion Theatre — Da Di Jiao.
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Composed by Jiang Ying
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The suite uses material from Jiang Ying’s Chinese fusion musical Impressions of Chinese Music, which is built
on tradition yet espouses innovation. The second movement of the suite features the xiao (Chinese vertical
bamboo flute) and guanzi (double-reed instrument) as the main solo instruments. The music expresses
longing and pining, with the dialogue between the two wind instruments rendering the most passionate and
sincere emotions from the depths of the heart, as if an emotional journey that transcends time and space.
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graduated from the Shanghai Conservatory of Music in 2010 with a master’s degree. She was
appointed composer-in-residence of the Shanghai Chinese Orchestra and she was subsequently invited
in 2013 to take up the same position with the China National Orchestra. Her representative works include
Silk Road, Dragon Totem, Taiji, Dwelling in the Fuchun Mountains Capriccioso, Impressions of Chinese Music.
Her works have also won numerous prizes in domestic and international competitions and have been
performed in many different countries and regions. In 2013, she collaborated with renowned director
Wang Chao Ge to compose the music for the large-scale theatre work Impressions of Chinese Music,
which won her the Young Composer Award by the Ministry of Culture.

it X1EH . EREER S
Composed by Jin Shiyi,
Orchestration by Wang Chenwei
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This piece was first presented in 2020 as a music video performed and produced by its composer, Jin Shiyi.
Using the SINGuan, Suona, voice and rap, Jin reinterpreted the Guqin song Three Refrains on the Song of
Yangguan Pass in a pop style, juxtaposing the past and the present, the desolate and the cool. This arrangement
by Wang Chenwei for 4 Guan and Chinese orchestra employs the traditional Guan, SINGuan, Zhongyin Guan
(alto), Diyin Guan (bass) and various types of Suona. The additional harmony and counterpoint enrich the
musical texture. Midway through the piece, the SINGuan showcases a unique capability — transposing from
the key of E to F by pushing in the mouthpiece.

The rap is Tang Dynasty poet Wang Wei’s (701-761) poem Seeing off Yuan'er on a Mission to Anxi:

Morning rain dampens the dust in Weicheng
New willow catkins turn an inn green
Drink one more cup of wine, my friend
West of Yangguan Pass, there’s no one you know.

MW/ EF 2K FMRERAGN/ EFWERE, EFFE—ORFTML. DAL EFRH
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is the President of the Singapore Suona and Guan Society, Suona/Guan Principal of the Singapore
Chinese Orchestra, and the first musician in China to achieve a Master’s degree in guanzi performance.
His biography is also recorded in The Best of Traditional Chinese Music, Instruments and Musicians.
Having shown his musical talent at a young age, he received tutelage from masters such as Zhang Baoling,
Liu Fengtong, Hu Haiquan, Hu Zhihou, Zhang Jigui and Cao Jianguo. Jin Shiyi was recruited by the China
Movie Orchestra at the tender age of 12. In 1986, Jin Shiyi enrolled into the China Conservatory of Music
and graduated with a Master’s degree in 1992. He was offered a teaching position in the Conservatory
Department of Instrumental Music upon his graduation from the conservatory.
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Composed by Wang Danhong
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A single suona From the suona's bell

Bounds a soul for all time Avoice, loud and clear, sings
For Northern Shaanxi folks Through the ageless plains
This is their life Its song, far and wide, rings
One note, a scream Come over here!

The next, a gentle dream Take a good look!

Such is the power of a suona's sound These are the lovely young men
Staying with one for life, forever bound Who plays the suona for our clan
On joyous occasions Let us play for you

A raucous song for the masses A Song to the Heavens

On sad ones Let us show you

A melancholic tune for the bleak Gua Di Feng northern Shaanxi's essence!

The suona is an integral part of the lives of people in northern Shaanxi, and it is virtually synonymous with
their faith and hopes. The suona is present at every milestone in a person’s life. From birth to marriage, then
to parenthood and the grave, the suona complements and bears witness to every important occasion. The
music of the suona is the second language of the people of northern Shaanxi, and its reverberations course
through the bloodstream and memories of every person in the community. It is a spiritual monument of the
northern Shaanxi people, the joys and tears of every soul in northern Shaanxi etched into the music of the
suona. The suona has a special place in the heart of the composer, who was deeply moved by the love and
passion that the northern Shaanxi people hold towards the suona. Thus, she pens down A Song to the Heavens,
a fervent musical work that brings out the impressive emotional range of the suonal
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Wang Danhong, one of the most active young composers in China today and the representative of a new
generation. She has won numerous awards for her works, including the highest honour in the National
Competition for Symphonic Works, the governmental highest award — Wen Hua Prize and other various
prizes of composing competitions both in China and overseas. Her music works are deeply influenced by

Chinese traditional music and folk music, but also keeps pace with the aesthetic trends in contemporary
o society, and are regarded as “the eastern language with the colours of Western oil painting”.
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Metamorphosis Season 25/26
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“Metamorphosis” symbolises the concerted effort to advance Chinese orchestral music landscape, by tracing
the roots and revisiting the fundaments of music. Familiar maestros return to conduct works by renowned
composers that are executed to perfection by virtuosos from overseas and within the orchestra. In celebration
of SG6o, this Season curated by Principal Conductor Quek Ling Kiong hopes to inspire the nation with
exciting music making for the next 50 years and beyond.
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R EHE Moses Gay En Hui

YN Lien Boon Hua

IXHF{EHIZ Composer-in-Residence
IRRE, Wang Chenwei

=#A Gaohu

FEIN (REAEE/HRRERK)
Li Baoshun (Concertmaster/
Strings Section Leader)

BER (GHaEF)
Zhou Ruoyu (Gaohu Associate Principal)

#AfFER Hu Chung-Chin

Z54% Li Yuan

%K Liu Zhiyue

1% She Ling

VF3CE# Xu Wenjing

X% Zhao Li

—#A Erhu
N (T8 15
Zhao Jianhua (Erhu | Principal)
KR (ZHIERE)
Zhu Lin (Erhu Il Principal)
WER (T BIER)
Ling Hock Siang (Erhu | Associate Principal)
ZXR (THIEER)
Li Yulong (Erhu Il Associate Principal)
£ RI Ann Hong Mui
BRI EE Chen Shu Hua
#E R Hsieh I-Chieh
FTIE Qin Zijing
YL Shen Qin
F%L& Siok Li Chin, Deborah
E2 2 Tan Manman
BEHHT Tao Kaili
[E1% Yan Yan
3K Zhang Bin

F#A Zhonghu

MR (EF)
Lin Gao (Principal)
KAEE (BIEE)
Wu Kefei (Associate Principal)
BiZEHE Chia Wan Hua
£7%J8 Goh Cher Yen
235kl Neo Yong Soon, Wilson
FEIAA Wang Yi-Jen
F#1 Wong Qin Ka

K22 Cello

®E(HE)

Xu Zhong (Principal)
B (BER)

Tang Jia (Associate Principal)
K& F Chen Ying Guang, Helen
#HE:E Huang Ting-Yu
WERERR )i Huiming
715 Poh Yee Luh
SLEEHE Sim Lian Kiat, Eddie
I Xu Xuena

{EE 123 Double Bass
K% (EFE)

Zhang Hao (Principal)
Z % Lee Khiang
2B Qu Feng
FBIE Wang Luyao

%% Yangqin
BEE (5RF)
Qu Jianging (Principal)
I Ma Huan
EEEB Pipa
A (B
Yu Jia (Principal)
%% Tan Joon Chin
FE BT Wang Siyuan

W= Liugin

K (BIETE)
Zhang Li (Associate Principal)
FfEE R Seetoh Poh Lam



HBT Zhongruan
=l (FreE )
Cui Can (Ruan Principal)
¥ ¥ FE Cheng Tzu-Ting
B2 Foong Chui San
R E Koh Min Hui
R ZE Liang Ming-Huei
2 /8¢ Ngeow Si Ming, Jonathan

=5% / HBx Sanxian [ Zhongruan

BT (SBIRE IR/ =X )
Huang Guifang (Plucked Strings Section
Leader/ Sanxian Principal)

KRt Daruan
B35 Chan Jing Wen, Kenny
£ Jing Po

22 Harp
Rz (BIERE)

Liang Guoting, Fontane (Associate Principal)

5% / 15 Guzheng [ Percussion

W (HFRIER)
Xu Hui (Guzheng Associate Principal)

Eh 8 Qudi

FEB (RFTAEERAC/ HF & )
Yin Zhiyang (Winds & Percussion
Section Leader/ Dizi Principal)

#A3CE Hu Wen-Hsun

#3E Bangdi

Z5387 Lee Jun Cheng
&5 Zeng Zhi

K& / 3t Dadi / Xindi
# 21T Ng Hsien Han
FHI&E Ng Wei Xuan

/= & £ Gaoyin Sheng
B (£ TE)

Guo Changsuo (Sheng Principal)
F 2538 Ong Yi Horng

FEZ Zhongyin Sheng
R Cheng Ho Kwan, Kevin
#5080 Yang Sin-Yu

FRFEZN Tan Eng Kiat Vincent"

{EF Z Diyin Sheng
R Lim Kiong Pin

== Wi Gaoyin Suona
B (Wim/ EE )

Jin Shiyi (Suona / Guan Principal)
=N Meng Jie

A EMWiIR Zhongyin Suona

Bk (BIER)
Chang Le (Associate Principal)
Z7#E Lee Heng Quee

RPEWR / PEBIIA
Cizhongyin Suona [ Zhongyin Suona

kA Ng Yong Hoe, Jacky

{EEEF WA Diyin Suona
ST Liu Jiang

& Guan

3KAR Zhang Shuo

$T# 4R Percussion

TRF (B
Boo Chong Wei, Benjamin (Principal)
AR (BIERE)
Tan Loke Chuah (Associate Principal)
FF 318 Koh Wen Jun, Derek
PR Ngoh Kheng Seng
SLE$X Shen Guogin
HKFEIX Teo Teng Tat
{EMIBA Wu Xiangyang

"EEHEER Guest Musician

MERER (REBERSEER) BFREXTRIRFHD.

All musicians’ names (except principal & associate principal) are listed according to alphabetical order.
HETEM LR, BRHHER.

All information is correct at the time of publishing.



EEESTHER

Management and Administration Team

EHE
Management

TEURYE Executive Director

ALl Ho Wee San, Terence

BETERRE (HBESHHE)
Assistant Executive Director
(Programmes & Production)

FRE & Chin Woon Ying

BIEfTEREE GRS\ SHER)
Assistant Executive Director
(Strategy & Development)

S k% Goh Sin Tze, Elvia

BEfTERE (Rl EE)
Assistant Executive Director
(Corporate Services)
32> Teo Bee Lan

g M5

Head (Finance & Accounts Management)

BEJL Chay Wai Ee, Jacelyn

FE (ISHER)
Head (Development & Partnership)
HAIFHE Lim Fen Ni

& EARTR)
Head (Artistic Administration)
%% Loh Mee Joon

FE (BFR2ME)
Head (Concert Production)
Mikami Naoko Su

TE (R7EE)
Head (Facilities)
% E 4¥ Tan Kok Siang, Collin

FE (THERE)
Head (Marketing Communications)
3K % Teo Nien Tuan, June

ZARITI
Artistic Administration

2238 Manager
B Lum Mun Ee

BhIBLEIR Assistant Manager
JEfEEE Shi Bei Xi

155 Orchestra Librarian
Z= R4 Lee Le Xuan, Sherman
FEEFES Sim Wei Ling, Avilyn

ZARER
Artistic Planning

2238 Manager
5 #E Teo Shu Rong

BhIBZEIR Assistant Manager
BB Kng Eng Chuan
EH5% Ng Rui Jun

BREHIE

Concert Production

BUYSE Stage Manager
Z=E K Lee Chun Seng

BhEEHI{ELRIR Assistant Production Manager
257N Lee Kwang Kiat

ERFEM Senior Technician
Ahmad Hafriz Bin Berkath
REFT Leong Celine

UM Technician
Muhammad Harry Farhan Bin Roslie

BRELBENEE Senior Production Crew
Z=WHE Lee Leng Hwee
R4 35L& Tan Hong You, Benson



WSk
Development & Partnership

BHIELRIE Assistant Manager
AFEH Deng Xiuwei

ME5aiHER
Finance & Accounts Management

BIIREETE Assistant Manager
T F Liew Wei Lee
# 5 Wong Siew Ling

HITHA Executive
%7 Tan Siew Har

WATR (EM) Executive (Procurement)
FZ % Ng Kee Yan, Keleen
HZ1R Peck Yin Ni, Jessica

ABDFRE T
Human Resource & Administration

232 (ANAFIR) Manager (Human Resource)

B8 Pang Qin Wei

BRI (REIES5)
Assistant Manager (Orchestra Affairs)
BB Lim Wan Ying

BhIELZIE (1TB)
Assistant Manager (Administration)
P38 Tan Li Min, Michelle

#ATR (ABBEIR) Executive (Human Resource)

MRELE Lim Chui Hua, Julie

TTHHITE

Marketing Communications
BhIBZEIR Assistant Manager
ARk Law Li Yan, Rowene
O#ERR Ma Yaxin

SZRIMATR Senior Executive
XBEE Liu Xiaoxuan
BREE Tan Yuh Jiun

SZRBHIE Senior Assistant
AR Chow Koon Thai

INRERE F45E
Singapore National
Youth Chinese Orchestra

2238 Manager
MEBEYL Lim Simin, Joanna

BhIBLEIE Assistant Manager
Z{R#E Lee Poh Hui, Clement

Al EE
Venue Management

BhIBLEIR Assistant Manager
MREE Lim Jia Jin, Eugene

SRR EIER Senior Building Specialist
#%:X3% Yeo Han Kiang

2B1TH

Venue Marketing
BhIBLEIR Assistant Manager
FEWWEE Ong Li Ting, Jaslin

SHITH Senior Executive

&1EE Chang Jia Jun, Iris
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