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Singapore Chinese Orchestra
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Singapore Chinese Orchestra (SCO), inaugurated in 1997, is
Singapore’s only professional national Chinese orchestra. SCO,
made up of more than 8o musicians, occupies the Singapore
Conference Hall, which is a national monument. With Prime
Minister Lee Hsien Loong as its patron, SCO takes on the twin
role of preserving traditional arts and culture and establishing
its unique identity through the incorporation of Southeast Asian
cultural elements in its music.

SCO has impressed a broadening audience with its blockbuster
presentations and is fast establishing itself around the world. In
2002, it staged a symphonic fantasy epic Marco Polo and Princess
Blue as part of the opening festival of Esplanade — Theatres
on the Bay. The following year, SCO produced a musical and
visual conversation with Singapore’s most eminent multi-
disciplinary artist Tan Swie Hian at the Singapore Arts Festival
2003. SCO celebrated Singapore’s 39" National Day in 2004
with a spectacular concert — Our People, Our Music — featuring
2,400 local music enthusiasts at the Singapore Indoor Stadium.
In 2005, it produced a mega musical production, Admiral of
the Seven Seas, as part of the Singapore Arts Festival 2005. In
2007, SCO was part of the 240-strong combined orchestra that
performed at the Singapore National Day Parade. In the Singapore
Arts Festival 2008, SCO joined hands with Theatreworks to
present the ground-breaking production Awaking, which brought
together Kunqu opera music and Elizabethan music. In 2009,
SCO made history by becoming the first Chinese orchestra to
perform in the opening week of the Edinburgh Festival, and in
2010, performed in Paris as part of the Singapour Festivarts.

Well-known for its high performance standards and versatility,
SCO has performed at numerous prestigious events such as
the World Economic Forum and International Summit of Arts
Council in 2003, and the 2006 International Monetary Fund
(IMF) Annual Meeting.

SCO has toured various countries and cities including Beijing,
Shanghai, Xiamen, Nanjing, Suzhou, Macau, Hungary and
England. Recently in May 2014, SCO performed at the Shanghai
Spring International Music Festival and in Suzhou to celebrate
the Singapore-Suzhou Industrial Park’s 20t anniversary. In
October 2015, SCO performed two concerts in Hong Kong
at the Tsuen Wan Town Hall and Hong Kong Cultural Centre.
Commissioned by Ministry of Culture, Community and Youth
as part of the Titian Budaya Singapore cultural season in Kuala
Lumpur, SCO also held its debut concert in Malaysia at the iconic
Petronas Twin Towers. These international platforms provided
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SCO with the opportunities to showcase its talents and music,
propelling it to the forefront of the international music arena.

With its vision to be a world-renowned people’s orchestra, SCO
widens its outreach by performing regularly at various national
parks, communities and schools. SCO also commissions its
own compositions and organised the Singapore International
Competition for Chinese Orchestral Composition (SICCOC)
in 2006, 2011 and 2015 respectively. The competition aims to
promote compositions that incorporate music elements from
Southeast Asia, also known as “Nanyang music”. In 2012, SCO
organised Singapore’s first 23-day National Chinese Orchestra
Marathon, a spectacular feat that drew the participation of 31
local Chinese orchestras with over 44 performances and an
audience of 20,000. On 28 June 2014, SCO created history
through the second instalment of Our People Our Music by
creating two Guinness World Records and three Singapore
Book of Records with 4,557 performers at the National Stadium,
Singapore Sports Hub. It is with this vision that SCO continues to
inspire, influence, educate and communicate through its music.
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Tsung Yeh — Music Director
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is a
Millennium — A Musical Conversation with Tan Swie Hian, The
Grandeur of Tang, Thunderstorm, Admiral of the Seven Seas and
Awaking. In Awaking, he melded Shakespeare and Tang Xianzu's
plays into one, elevating Chinese orchestral music to a higher
level. In 2013, Tsung Yeh was awarded the Cultural Medallion,
the highest accolade in the arts. He is also the artistic advisor
to the Singapore National Youth Chinese Orchestra.

As Music Director of Singapore’s National Day Parade 2007,
Tsung Yeh conceptualised a symphonic music structure with
supreme, textured virtuosity that incensed the national pride
in the air. 240 musicians from the SCO, Singapore Symphony
Orchestra, Singapore Armed Forces Central Band, Malay and
Indian ensemble, Nanyin ensemble and a chorus performed
under his baton before an audience of 27,000 and millions of
television viewers. In 2004 and 2014, Tsung Yeh directed two
mega orchestra concerts at the Singapore Indoor Stadium
and National Stadium, Singapore Sports Hub respectively, of
which, 2014’s concert of 4,557 musicians broke 2 Guinness
World Records and 3 Singapore Book of Records.

Tsung Yeh has brought SCO internationally and developed the
special artistic identity of SCO through the orchestra’s sound
and texture, comprising of East and West and Nanyang heritage,
which is unique to SCO. In March and April 2005, he led the
orchestra on a tour to Europe at Barbican Centre in London,
The Sage Gateshead and the Budapest Spring Festival. In
October 2007, SCO performed at the Beijing Music Festival,
China Shanghai International Arts Festival, Macau International
Music Festival, as well as at major concert halls in Guangzhou,
Zhongshan and Shenzhen. In August 2009, SCO made history
by becoming the first Chinese orchestra to perform in the
opening week of the Edinburgh Festival.

Tsung Yeh was the Music Director of the South Bend Symphony
Orchestra (SBSO) in the United States from 1988 to 2016. In
1995, he was honoured with the American Society of Composers,
Authors and Publishers (ASCAP) Award with the South Bend
Symphony Orchestra. Upon his retirement from SBSO, Tsung
Yeh was presented the “Sagamore of the Wabash Award” from
the Indiana State — the highest honour given by the Indiana
Governor, Mike Pence. 7 May 2016 was proclaimed “Tsung
Yeh Day” by the Mayor of the South Bend City, Pete Buttigieg.
Tsung Yeh is presently designated as the Conductor Laureate
by the South Bend Symphony Orchestra Association.

As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. Tsung Yeh was formerly the Music Director of
the Northwest Indiana Symphony Orchestra and Hong Kong
Sinfonietta, and the Exxon/Arts Endowment Conductor of
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the Saint Louis Symphony Orchestra. He served as Resident
Conductor of Florida Orchestra and was the Principal Guest
Conductor of Albany Symphony Orchestra of New York.

Tsung Yeh has collaborated with reputable international
orchestras including San Francisco, Tucson and New Haven
Symphonies, Calgary and Rochester Philharmonic, and orchestras
from Beijing, Shanghai, Guangzhou, Shenzhen, Hong Kong,
Taipei, Tokyo, Yokohama, France, the Royal Scottish National
Orchestra, Poland, Russia and Czech Republic.In April 1991,
he replaced the indisposed Barenboim at short notice and
conducted 3 successful concerts. As a recording artist, Tsung
Yeh has made various recordings under the HUGO, Delos
and Naxos labels.

Tsung Yeh is a distinguished professor at the China Conservatory
of Music and guest professor at the Shanghai Conservatory
of Music and Central Conservatory of Music. He has taught
conducting workshops hosted by the Conductors Guild, The
League of American Orchestras and the MusikHochschule of
Zurich and is also active in conducting masterclasses in Beijing,
Shanghai, Hong Kong, Taiwan and Singapore.

His new appointments in recent years include the Principal
Guest Conductor of the China Central Chinese Orchestra, Artistic
Committee Member of the Jiangsu Centre for the Performing
Arts and Senior Researcher of the He Luting Chinese Music
Research Institute of the Shanghai Conservatory of Music and a
of the Faculty of the International Conducting Institute
2ch Republic. In 2016, he was selected as one of the
ding Conductors by the China Nationalities Orchestra
he same year, Tsung Yeh was also appointed as the
hina Thousand Talents Programme.
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Yu Jia — Pipa
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Yu Jia began learning pipa at the age of four from her father
Yu Song Lin, and entered the Central Conservatory of Music’s
Junior Department at age of nine. She has studied under pipa
master Li Guang Hua and won numerous awards. In 1997,
she graduated from the Central Conservatory of Music with
a Bachelor of Arts degree. In the same year, she joined SCO,
and is currently SCO’s pipa principal.

Yu Jia was invited by the National Experimental Chinese
Orchestra in Taipei and its conductor, Chen Tscheng—Hsiung,
to take part in a collaborative project and performance, the
Ink-splashed Immortal. In Mexico, Yu Jia has also shared the
stage with conductor, Chen Zuohuang, to perform a pipa
concerto, Spring & Autumn. Working with Taiwanese label
Poem Culture, she has recorded four pipa albums dedicated
to solo and concerto music. Over the past few years, she has
also been invited to participate in arts festivals in Denmark,
Mexico, Hong Kong and Singapore, receiving good reviews
for her appearances.

In SCO, Yu Jia has performed as a soloist with many well-
known conductors in concerti such as The River Red, Se, Anger,
Capriccio of the Ancient Path, Little Sisters of the Grasslands,
Hua Mu Lan, Spring & Autumn and Joy of a Toast & Whirling
Dance. SCO has specially invited well-known composer
Liu Xi Jin and Kuan Nai-chung to compose pipa and erhu
concerto, Tian Yuan and pipa concerto, Flying Asparas. The
award-winning piece performed by Yu Jia — pipa concerto
Arise, You Lion of Glory — won the Composition Award first
prize at the Singapore International Competition for Chinese
Orchestral Composition 2015 and also garnered the most
votes from the audiences.

In September 2019, Singapore Chinese Orchestra embarked
on a four-city concert tour to Europe. Yu Jia performed
Arise, You Lion of Glory by Gordon Fung Dic-Lun, in Berlin and
Prague, and her performances had received well acclaims.
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Tan Joon Chin — Pipa
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Tan Joon Chin is a homegrown musician who joined SCO since
1997. A recipient of the Zubir Said Scholarship in 1994, she
pursued professional-level studies at the Central Conservatory
of Music in Beijing under the tutelage of Kuang Yu Zhong
and Li Guang Hua.

She was the first prize winner of the Pipa Senior Category in the
inaugural National Music Competition (NCMC) organised by the
National Arts Council in 1980, and won the first prize in the Pipa
Open Category of the same competition 3 years later. In 1991, she
was awarded the second prize in the Pipa Open Category at the
NCMC (now known as Singapore Chinese Music Competition).

As a member of the Keat Hong Chinese Orchestra from young,
she has been involved in its numerous major performances in
Singapore, and was a member of its Plucked Strings Ensemble
that won the Ensemble Category and Best Performer Award
for 4 consecutive editions of the NCMC from 1987.

She has been a People’s Association Cultural Activity Instructor
since 1987, and has attended workshops at the Young
Musicians Society organised by the Ministry of Education,
teachers’ workshops for pipa graded examinations, and basic
and advanced conducting courses offered by the Central
Conservatory of Music and the Nanyang Academy of Fine Arts.

She is a plucked-strings instructor in numerous Secondary
Schools, Junior Colleges , Polytechnics as well as Community
Clubs.
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Zhang Yin started learning the pipa from Fan Hua Li from a
tender age, and continued to be under her tutelage when she
was admitted to the Hebei Arts Vocational College. In 2005,
she entered the Central Conservatory of Music with excellent
results, and actively participated in various performances with
the National Youth Orchestra and the Cantonese music groups.

She also participated in various television recordings
with CCTV and other programs. In December 2006, she
successfully held a personal recital at the People’s Republic
of China University. In 2008, Zhang Yin was invited by the
Central Opera and Dance Theatre Symphony Orchestra to
collaborate on the Yellow River Cantata as a pipa soloist
to good reviews. She was under the guidance of renowned
teachers such as Liu Dehai, Li Guang Hua, Wu Yu Xia,
Yang Bao Yuan and learnt guqin from Li Xiang Ting.

She had won the second prize in “Tian Hua Bei” National
Youth Pipa Competition (China) and in 2008 won the
“Cultural Prize” awarded by the Chinese Ministry of Culture
as well as the Bronze Prize for the National Youth Traditional
Instrument Competition.

In 2010, Zhang Yin joined the Singapore Chinese Orchestra
as a pipa musician. In 2015, she performed “Lear Dreaming”,
adapted from Shakespeare’s famous tragedy “King Lear”, at
Singapore en France — le festival in Paris. Her virtuosity has
earned her numerous collaborations with renowned artists such
as pipa musician Wu Man, Japanese Noh master and professor
Naohiko Umewaka, Korean traditional music composer and
musician Kang Kwan Soon and traditional Indonesian Gamelan
group. In 2016, she continued to collaborate with international
renowned musicians, representing SCO to participate in a
prominent composer, Huang Ruo’s Paradise Interrupted
in the Singapore International Festival of Arts (SIFA) 2016.
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Matching Flowers Zhang Xiaofeng
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The title Matching Flowers is borrowed from a folk song and refers covertly to the duet between two
pipas in this piece, which comprises a free-spirited two-act structure. The first act draws the listener
from far to near through the blend of quiet and melodious vocals and graceful dance choreography.
The second act uses overtones produced by glissando notes on the pipa to mimic the sound of
the mouth harp. Then, the melody picks up speed again and brings us back to the graceful dance
and song of the first act, before the song fades off into the night. Overall, the composition conveys
a sense of enigma and mystery. This piece is commissioned by renowned pipa player Professor
Yang Jing.

Zhang Xiaofeng is a well-known Chinese musician and composer. He has performed as a yanggin
soloist in the Shanghai Opera House and switched tracks to become a full-time composer from 1970.
In the 1970s, he created works like A Salesman Comes to the Village and Song of the Stockade Near
the Border, which were immensely popular back in those days, and even today. His later works such
as The Songs of Pipa and The Newly-Weds' Parting were given the epithet The Tang Poetry of Music.
Zhang's erhu concertos The Songs of Lige, Yang Guifei, The Love of Xi Shi, and Snow in June received
raving reviews when they premiered in Singapore. Zhang's exploration, systematisation, arrangement,
and publication of Jiangnan Sizhu art have undoubtedly played a key role in the official inclusion of
this art form in China's intangible cultural heritage.
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Li Bochan
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Pin, created in 2015, is a piece played by three plucked string instruments.

Li Bochan is a young composer who is a lecturer at Composition Department, Shanghai Conservatory
of Music. Born in Beijing in 1992, Li was the top student accepted into the Composition track
of the Affiliated High School of the Central Conservatory of Music in 2004. He was also the top
candidate who was admitted directly to the college section and the Master's program of the Central
Conservatory of Music in 2010 and 2015 respectively. He studied under Professors Liu Changyuan,
and Ye Xiaogang and Professor Guo Wenjing.

His works, stretching across the genres of symphonic music, Chinese orchestral music, concertos,
chamber music, musicals, solo pieces, ensemble pieces, and multi-genre theatrical performances, have
been performed in more than 10 countries in Europe, Asia, and America, including the United States,
Canada, the United Kingdom, France, Austria, Italy, Portugal, Austria, Romania, Singapore, Japan,
Thailand, Greece, as well as in Hong Kong, Macau, Taiwan, and dozens of cities in China. Zhang
has also received awards at more than 20 music competitions held in both China and abroad. The
composer's notable works include symphonic pieces Tremors and Song to Appease the Soul, concertos
The Legend of Zeng Houyi, Ode to Chu, String Recital, Late Autumn, and Encounters of Passion and
Indifference, Chinese chamber music Du Ke Zong, Sounds of Virtue, The Nourishing Rain, Kung-fu,
Eagle Totem, Pin, and Dance of Bow and Arrow, ensemble and solo pieces In the Depth of an Ancient
Alley, Softly, Watch Them Go, Lingering Thoughts etc.
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Cang Cai Zhu Lin

ERIMEFREERBBEESHE. (FHREMNBREESRRITHER—KE. M. ARSI A EHEMAE,
REEMLE. . ERRZERRFEMRRITERNEE, EPEENEMENRES LIRBIERN
BEETAGMEAR. (EREETRESERTTNNENZEASWASH TN, HIFEERER. Ra.
SHESNEEFERAERDEEMMENERATR . ZIERNZEZEEEERHFERIRZNCIE.

Kk, #HE, FEEFEREBRIHR. BLESF. EFELMTFHESRERN LEERER,
JWAET. BAR. BIFEHR. EREERMESFTNERESPZLEFRESFE. T2ERE:
«BEZREY (REEEER) « «TAT (REBEFWR) « CIAK> (FFMHE) . «FH>
(BEBNEZ) . &% (BEBWEZ) . <AEEREY (ZFRNEXES5HERERMN. ITHER) %

The inspiration for the musical language of this piece derives from traditional oral notation
(Luogu Jing). The composer's design transforms the 4 pipas used to perform the piece into 4
percussion instruments used in Peking opera, namely the daluo (bass gong), xiaoluo (small
gong), cha (cymbals), and bangu (wooden clappers). A variety of pipa techniques, such as string
twisting (Jiao xian), plucking (Zhai), using the nail to press onto the string (Zhijia Anxian), has been
used to mimic the sounds produced by Peking opera percussion instruments. In this way, elements
of Luogu Jing are combined and developed in various ways using 4 pipas in accordance with the
internal coherence of the composition. This piece explores the non-musical tones of the pipa and
the different combinations of sounds a pipa can make. The pipa's wide range and expressiveness are
highlighted by this ensemble piece, which vividly brings out different facets of the instrument, such
as its playful side, its dexterous side, and its bold side. This piece is commissioned by renowned
pipa player Professor Yang Jing.

Dr Zhu Lin is an Associate Professor in the Composition Department of the China Conservatory of
Music and a supervisor to students in the school's master's programme. She graduated from both
the China Conservatory of Music and the Shanghai Conservatory of Music and has studied under
professors such as Wang Ning, Gao Weijie, and Yang Liging. Her works have been well received in
music festivals and concerts held in China as well as other countries. Her notable works include
the Chinese orchestral piece Dancing Light and Shadows, Chinese plucked string ensemble piece
Wordless Song, guzheng solo piece Jiangzhou's Poetry, pipa quartets Fragrance and Cang Cai, strings
quartet with Chinese wind and percussion piece Five Scenes among the Fields, etc.
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Encounters Wang Danhong

HEMEEX, BETS ANILE,
FENEERM, BET EEMER;
HAERIEISER, BETRIER;
M=HZFERE, BETRIMES.

B> REENERRERERVENEEZNREAZAMENIER, ET2008F. FREMEA
EREEEEH «<EDy , FRETERMPEEEY. URFENZAED. AERESEEZEDBE
BT —MREERMERXR, DRRAMREFROENEZBMEL. HZNEERTSUARERN
&, BMTEFEZASHREMZEEELDE. BEREFESMEMMYXR, FR BRI
RINAEE, FERKEFERHEHDEKE.

FAURPELRERABFRNEREHRZ—, URPRERFAKEAEMR. TEERE: BEZRE
mCGRERERY « 8R 193525y « KMEMIR RRUAZHEENITY « RIEEZER «ZWERY .
WENEH Gy . HERMNLEREES, FSERERAZIRKFANREBHE. EFEFR, i
EEXRE, OEERXMELERSR, URBFREAE XX’ .

The archaic Naamyam

encounters a modern interpretation;

The thousand-year-old song of the nanpa
encounters the glory of the pipa;

The traversing and travelling of time
counters our intoxicated stupor.

The elegance of ancient melodies
encounters the agility of dancing colours;

Encounters is a piece commissioned by the pipa ensemble under the renowned pipa player Yang
Jing. Written in 2008, this piece draws inspiration from the Naamyam zhitao song Trotting Horse
(Zouma) and retains artistic charm created by the historical appeal and unrestrained cheer of the
original piece. The rivalry between the nanyin pipa and the pipa illuminates the allure of the other.
The composition endeavours to showcase a reinterpretation and reexamination of folk music. The
meeting of Fujian's traditional naamyam and contemporary music serves as an allegory for the
fascinating exchange, interdependence, and eventual fusion of classics and modernity. At the same
time, it is a metaphor for the everlasting vitality of traditional Chinese music through the coming
and going of epochs.

Wang Danhong is one of the most active young composers in China today and the composer-in-
residence of China National Traditional Orchestra. Her works include Swirling Fragrance (orchestral
work), Dance of 1935 (dance drama), Soul of the Land: Arching Flames and Smoke (symphonic chorus),
Chinese orchestral works Remote Mountains in the Clouds, Rhapsody (yangqin concerto) etc. In
recent years, she has won numerous awards for her works, including the highest honour from the
National Competition for Symphonic Works and the governmental highest award — Wen Hua Award.
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Wu Sheng Wang Yunfei

ERMREIRSHRE, URETHNEERENEM, DITRHEES A D, USHEZREMIKE
FTRERMAER, FFEURRMRREREESTE, AR EUNREAXEFINZEH “RE” 8
EERENLIER.

Iz, BEEHR, HIBF¥RERSEERIZR, CERITMNTEREMRBIG. SEEH.
RXIR. BUEHT. (HEASHBREBNEFR. BFRIER. BER, BREBREREACEERLD,
MEE SEMMEBFREZENR. EXFER. RHSENERTRERROMETBNESFSEEMRZ—.
RIRMEW: REEAFR «REY « «HSE> « «<\EAY , RETZF «FEMEY , «K#» ,
TESER «BREY « <EEHy , HEhSEM «ZKEy , ZHAMER KRy - «BIFKRy , 58
5% GLEE - Kiby F. BE FREMEY . CGRFHEY SR UKOCPTIEREFRENTEE,
HREERE «KEZYREEARERIEY o

This piece is inspired by the Peking opera, and its subject matter is the performative acts of the
Wu Sheng (male character performing martial arts). With portrayals of the martial arts scene at its
core, the composer incorporates a variety of musical techniques to mimic the sounds of percussion
instruments used in Chinese opera. Classic melodies from the Peking opera tradition have also been
woven into the composition. The result is a piece that distinctly brings out the unique persona of
a Wu Sheng as well as his inner thoughts.

Wang Yunfei is a young composer and an Associate Professor at the Department of Composition
and Conducting at the Zhejiang Conservatory of Music. He has studied under famous composers
such as professors Guo Ming, Fan Zheming, Qin Wenchen, and Guo Wenjing. He has composed
a variety of vocal and instrumental works across different genres. In recent years, Wang has been
focusing his creative energy on Chinese instrumental music and produced many exceptional Chinese
chamber music pieces and orchestral pieces. He is one of the prominent young composers in the
Chinese instrumental music field in China today. Wang's notable works include Chinese chamber music
pieces Wu Sheng, Daling Tune, and Stone Sentinel Maze, Chinese orchestral pieces Spring Flowers
and Autumn Fruits and Huge Waves, dizi and orchestral piece Spring of Thoughts and Chi Le Song,
dizi concerto Boundary between Clouds and Water, erhu concertos Wuji and Seeking Chang'an in a
Dream, and choir and orchestral piece Spring in Qin Garden — Chang'an, among others. More than
10 of Wang's academic papers have been published in professional and important journals such
as Music Composition (Yinyue Chuangzuo) and The New Voice of Yue-Fu (Yuefu Xinsheng). He has
also published a compilation of his works titled Selected Works of Wang Yunfei's Chinese Chamber
Music Compositions.
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