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Taiwanese conductor Liu Chiang-Pin will conduct
SCO with a programme of Taiwanese flavour.
Chinese composer Sui Li Jun’s The Wind City
Overture will illustrate the beauty of the music
of Northeast China. Taiwanese liugin virtuoso
Chen I-Chien, who is an associate professor
at the Tainan National University of Arts, will
perform with SCO for the first time performing
Su Wen Qing's Courtyard After The Rain. The
concert will also feature SCO’s gaohu associate
principal Zhou Ruo Yu who will perform Lu Yun's
award-winning work The Lord of Western Qin.

EM (RMSISTICH #7)
Ticket Prices (exclude SISTIC fee)
$70, $50, $30/$15*

MBS (ZMFEE. BRBREAR « £R55RIUEHRBAL)

*Concession (Full-time students, NSF and senior citizens aged 55 and above)

BFAESISTICR &
Tickets from SISTIC
Tel: +65 6348 5555
www.sistic.com.sg

5% JWTE
Conductor: Liu Chiang-Pin

ZH: BES
Erhu: Zhou Ruo Yu

H=: BRaE
Liuqgin: Chen I-Chien



EIMNNRE
M E, A B— R INSE LR E

HANRfER
AL, SHHILE

BEANHMED
Bk HERI
ZIZEFIBAEH
el Eieah)

Our Vision
We aspire to be a world renowned Chinese Orchestra
with a uniquely Singaporean character

Our Mission
To inspire Singapore and the World with our music

Our Values

Strive for excellence in our performances
Committed to teamwork

Open to innovation and learning
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Eric Watson’s World of Chinese Music

BHREY / 1848 Music Director / Conductor: ZZBE Tsung Yeh
=3Z Sanxian: H#J Huang Guifang

75 HI 8 Tabla: Jatinder Singh Bedi

B Narrator: #A4% % Lim Kay Tong
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Sea — Source of Life

SahEh: B2 (HRyE) Y

Sanxian Concerto: The Nanyang Gate (World Premiere)

=3% Sanxian: ##35 Huang Guifang

[y 3 5'43”
Mahjong Kakis

AR5 ERIE

Dialogue for Solo Tabla and Chinese Orchestra

45 hIE% Tabla: Jatinder Singh Bedi

K Intermission 15,

HEE R T
Tapestries — Time Dances

EEfMIIEs "7
An Independent Note

BA1® Narrator: #R&4k= Lim Kay Tong

ERDED - FAFE "

The Ceilidh — A Concerto for Chinese Orchestra

BEREEH N2V
Approximate concert duration: 2 hours.
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Singapore Chinese Orchestra
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Singapore Chinese Orchestra (SCO), inaugurated in

1997, is Singapore’s only professional national Chinese
orchestra. SCO, made up of more than 8o musicians,
occupies the Singapore Conference Hall, which is a
national monument. With Prime Minister Lee Hsien Loong
as its patron, SCO takes on the twin role of preserving
traditional arts and culture and establishing its unique
identity through the incorporation of Southeast Asian
cultural elements in its music.

SCO has impressed a broadening audience with its
blockbuster presentations and is fast establishing itself
around the world. In 2002, it staged a symphonic
fantasy epic Marco Polo and Princess Blue as part of the
opening festival of Esplanade — Theatres on the Bay.

The following year, SCO produced a musical and visual
conversation with Singapore’s most eminent multi-
disciplinary artist Tan Swie Hian at the Singapore Arts
Festival 2003. SCO celebrated Singapore’s 39" National
Day in 2004 with a spectacular concert — Our People, Our
Music — featuring 2,400 local music enthusiasts at the
Singapore Indoor Stadium. In 20053, it produced a mega
musical production, Admiral of the Seven Seas, as part of
the Singapore Arts Festival 2005. In 2007, SCO was part
of the 240-strong combined orchestra that performed at
the Singapore National Day Parade. In the Singapore Arts
Festival 2008, SCO joined hands with Theatreworks to
present the ground-breaking production Awaking, which
brought together Kunqu opera music and Elizabethan
music. In 2009, SCO made history by becoming the first
Chinese orchestra to perform in the opening week of the
Edinburgh Festival, and in 2010, performed in Paris as
part of the Singapour Festivarts.

Well-known for its high performance standards and
versatility, SCO has performed at numerous prestigious
events such as the World Economic Forum and
International Summit of Arts Council in 2003, and

the 2006 International Monetary Fund (IMF) Annual
Meeting.

SCO has toured various countries and cities including
Beijing, Shanghai, Xiamen, Nanjing, Suzhou, Macau,
Hungary and England. Recently in May 2014, SCO
performed at the Shanghai Spring International Music
Festival and in Suzhou to celebrate the Singapore-
Suzhou Industrial Park’s 20™ anniversary. In October
2015, SCO performed two concerts in Hong Kong at the
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Tsuen Wan Town Hall and Hong Kong Cultural Centre.
Commissioned by Ministry of Culture, Community and
Youth as part of the Titian Budaya Singapore cultural
season in Kuala Lumpur, SCO also held its debut

concert in Malaysia at the iconic Petronas Twin Towers.
These international platforms provided SCO with the
opportunities to showcase its talents and music, propelling
it to the forefront of the international music arena.

With its vision to be a world-renowned people’s orchestra,
SCO widens its outreach by performing regularly at
various national parks, communities and schools. SCO
also commissions its own compositions and organised
the Singapore International Competition for Chinese
Orchestral Composition (SICCOC) in 2006, 2011 and
2015 respectively. The competition aims to promote
compositions that incorporate music elements from
Southeast Asia, also known as “Nanyang music”. In

2012, SCO organised Singapore’s first 23-day National
Chinese Orchestra Marathon, a spectacular feat that drew
the participation of 31 local Chinese orchestras which
participated with over 44 performances and an audience
of 20,000. On 28 June 2014, SCO created history through
the second instalment of Our People Our Music by creating
two Guinness World Records and three Singapore Book
of Records with 4,557 performers at the National Stadium,
Singapore Sports Hub. It is with this vision that SCO
continues to inspire, influence, educate and communicate
through its music.
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Tsung Yeh — Music Director
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Tsung Yeh joined the Singapore Chinese Orchestra (SCO)
as Music Director in January 2002. Under his direction,
SCO expanded its repertoire with innovative works such as
Marco Polo and Princess Blue — A Symphonic Epic, Instant is
a Millennium — A Musical Conversation with Tan Swie Hian,
The Grandeur of Tang, Thunderstorm, Admiral of the Seven
Seas and Awaking. In Awaking, he melded Shakespeare and
Tang Xianzu'’s plays into one, elevating Chinese orchestral
music to a higher level. In 2013, Tsung Yeh was awarded the
Cultural Medallion, the highest accolade in the arts. He is
also the advisor to the Singapore Youth Chinese Orchestra.

As Music Director of Singapore’s National Day Parade
2007, Tsung Yeh conceptualised a symphonic music
structure with supreme, textured virtuosity that incensed
the national pride in the air. 240 musicians from the

SCO, Singapore Symphony Orchestra, Singapore Armed
Forces Central Band, Malay and Indian ensemble, Nanyin
ensemble and a chorus performed under his baton before
an audience of 27,000 and millions of television viewers.
In 2004 and 2014, Tsung Yeh directed two mega orchestra
concerts at the Singapore Indoor Stadium and National
Stadium, Singapore Sports Hub respectively, of which,
2014’s concert of 4,557 musicians broke 2 Guinness World
Records and 3 Singapore Book of Records.

Tsung Yeh has brought SCO internationally and developed
the special artistic identity of SCO through the orchestra’s
sound and texture, comprising of East and West and
Nanyang heritage, which is unique to SCO. In March and
April 2005, he led the orchestra on a tour to Europe at
Barbican Centre in London, The Sage Gateshead and the
Budapest Spring Festival. In October 2007, SCO performed
at the Beijing Music Festival, China Shanghai International
Arts Festival, Macau International Music Festival, as

well as at major concert halls in Guangzhou, Zhongshan
and Shenzhen. In August 2009, SCO made history by
becoming the first Chinese orchestra to perform in the
opening week of the Edinburgh Festival.

Tsung Yeh was the Music Director of the South Bend
Symphony Orchestra (SBSO) in the United States from
1988 to 2016. In 1995, he was honoured with the ASCAP
Award with the South Bend Symphony Orchestra. Upon
his retirement from SBSO, Tsung Yeh was presented the
“Sagamore of the Wabash Award” from the Indiana State
— the highest honour given by the Indiana Governor,
Mike Pence. 7 May 2016 was proclaimed “Tsung Yeh Day”
by the Mayor of the South Bend City, Pete Buttigieg. Tsung
Yeh is presently designated as the Conductor Laureate by
the South Bend Symphony Orchestra Association.
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As part of the Conductors’ Mentor Programme sponsored
by the Chicago Symphony Orchestra, he worked with Music
Director Daniel Barenboim and Principal Guest Conductor
Pierre Boulez. Tsung Yeh was formerly the Music Director
of the Northwest Indiana Symphony Orchestra and

Hong Kong Sinfonietta, and the Exxon/Arts Endowment
Conductor of the Saint Louis Symphony Orchestra. He
served as Resident Conductor of Florida Orchestra and

was the Principal Guest Conductor of Albany Symphony
Orchestra of New York.

Tsung Yeh has collaborated with reputable international
orchestras including San Francisco, Tucson and New
Haven Symphonies, Calgary and Rochester Philharmonic,
and orchestras from Beijing, Shanghai, Guangzhou,
Shenzhen, Hong Kong, Taipei, Tokyo, Yokohama, France,
the Royal Scottish National Orchestra, Poland, Russia and
Czech Republic. In April 1991, he replaced the indisposed
Barenboim at short notice and conducted 3 successful
concerts. As a recording artist, Tsung Yeh has made various
recordings under the HUGO, Delos and Naxos labels.

Tsung Yeh is a distinguished professor at the China
Conservatory of Music and guest professor at the Shanghai
Conservatory of Music. He has taught conducting
workshops hosted by the Conductors Guild, The League of
American Orchestras and the Musik Hochschule of Zurich
and is also active in conducting masterclasses in Beijing,
Shanghai, Hong Kong, Taiwan and Singapore. His new
appointments in recent years include the Principal Guest
Conductor of the China National Traditional Orchestra,
Artistic Committee Member of the Jiangsu Centre for

the Performing Arts and Senior Researcher of the He
Luting Chinese Music Research Institute of the Shanghai
Conservatory of Music.
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Eric Watson — Composer
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Born in the UK, Eric Watson received tertiary musical
training at Trinity College of Music in London where his
principal studies were piano, violin, composition, and
conducting for which he was awarded the Ricordi prize.
After graduating, he worked as repetiteur in opera and as
music director for musicals.

For the last twenty over years, Eric Watson has lived in
Singapore where he is active as composer, conductor, music
technologist and pedagogue. His experience embraces opera,
musical theatre, film and television and he has written
scores in many diverse and different genres including
Electro-Acoustic music, Gamelan and Chinese Orchestra.
In 2001, he was the composer and musical director for the
Singapore National Day parade for which he recorded an
orchestral score with the Singapore Symphony Orchestra
and again in 2007 he wrote and arranged orchestral music
for National day with four different orchestra’s — the
Singapore Symphony Orchestra, the Singapore Chinese
Orchestra, a smaller Indian ensemble and a Malay
ensemble.

In 2006 Eric Watson was awarded first prize in the
Singapore International Competition for Chinese Orchestral
Composition for his work, Tapestries I — Time Dances; and in
2011 he wrote the first prize winning piece Aftermath for the
Singapore Piano and Violin competition.

Since residing in Singapore he has written the musical,

A River In Time in which he achieved a fusion of Western
orchestra, gamelan and small Chinese orchestra, followed
by a second musical, Land of A Thousand Dreams. Numerous
other works include Singapura, a set of orchestra variations
based on the local melody of the same name; The Wind for
Symphonic Band and Chorus, Samarkand a concert march
for symphonic band, Concerto for Chinese Orchestra and
Tabla and Songs of the North, a concerto grosso for Chinese
orchestra, fiddle, English concertina, pipa and dizi, Tapestries
II — The Land Beneath the Wind for Chinese orchestra, The
Golden Orb for harp ensemble, Intersections for symphony
orchestra and recently Paper, a three movement symphonic
composition for Chinese orchestra, wind symphony and
Western orchestra.
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In his pedagogical work, he takes a special interest in
teaching both classical and contemporary orchestration,
composition, jazz and improvisational techniques.

He is one of the composers and conductors for the Asian
Traditional Orchestra and his activities as performer,
composer and lecturer take him to many parts of South
East Asia, China, Japan, Australia and Europe. Publications
include Grades 1 to 8 Theory Workbooks and two volumes of
piano arrangements Main Stream & Standard Jazz.
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Huang Gui Fang — Sanxian
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Huang Gui Fang was born in Shanghai, and entered the
affiliated high school of the Central Conservatory of Music
at the age of 13 where she begun her full time professional
learning of the sanxian. Two years later, she was transferred
to the affiliated high school of the China Conservatory of
Music, receiving tutelage from renowned sanxian musician,
educator and reformist, Xiao Jian Sheng. She also received
directions from Tan Long Jian and Zhang Nian Bing during
her days as a student. In 1986, Huang Gui Fang graduated
from the conservatory with outstanding results, and stayed
in the affiliated high school to teach. It was a year later that
she joined the experimental orchestra of the conservatory,
which combined experimentation and practical into one.

Huang Gui Fang was a member of the Musicians’
Association of China. She won the First Grade Prize in
the First National Ethnic Music Performing Competition
in 1982, and First Prize in the China International
Ethnic Music Grand Competition in 1995. She joined
the Singapore Chinese Orchestra as a sanxian and ruan
performer in 1997.

Between 1982 and 1996, Huang Gui Fang had represented
Chinese artists in her visits to more than ten countries,
including Canada, United States of America, Japan, France,
the Philippines and Germany, where she participated in
exchange and publicising activities and received high
acclaims.

Huang Gui Fang has dubbed a large quantity of sanxian
solo, ensemble and concerto music for the China Central
Broadcasting Station, China Central Television and Music
Channel. These include Eighteen Stanzas on the Barbarian
Reed Pipe, Autumn Night, Tune of the Plum, Fantasy of
the Dance, Eighteen Stanzas, Lady Liuqing, Low Moon by
the Green River Bank, Shadows of the Propitious Crane
etc. Huang Gui Fang has successfully launched debut
performances of many works for the sanxian, including
Fantasy of the Dance (Xu Xiaolin), Untitled (Zhang Qian Yi),
Su Xiao Xiao (Yang Qing), Eighteen Stanzas on the Barbarian
Reed Pipe (Li Heng) and the King of Single Stroke (Cui Quan).
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Jatinder Singh Bedi — Tabla
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Jatinder Singh Bedi hails from a family of musicians.
Born the youngest son of the late Gandharwa* Award
Winner Raagi Amrik Singh Bedi of Gwalior Gharana, he
started learning tabla at the age of four by his father. In
later years, he had the rare opportunity to study under the
guidance of Bhai Anand Sigh Ji of Punjab Gharana,
Ustaad Chamba Khan Saahib of Delhi Gharana and the
late Ustaad Bandu Khan Saahib of Ajrarda Gharana under
the age-old tradition of Guru Shisha Parampara. He also
acquired his paper qualifications from the Central Sangeet
School of Delhi which is affiliated to the Sangeet Samiti of
Allahabad.

In India, Jatinder Singh Bedi has been a regular artist

with the All India Doordarshin Radio and Television.

He has also been invited to perform for the Glorious
Majithia Sahib of Sardar Nagar and the late President of
India, Giani Zail Singh. He was also a regular artist with the
Punjabi Academy in Delhi.

Jatinder Singh Bedi has been contributing to the Singapore
arts scene for the past 14 years as a regular performing artist
on stage and training students at the National University

of Singapore. He is also currently attached to the People’s
Association (PA) and performs regularly for the community.
To date, he has performed in Singapore, Malaysia, Thailand,
Australia, Hong Kong, Sweden, Denmark, India and the
USA, and most recently Mauritius, Botswana and South
Africa.

Jatinder Singh Bedi has performed at various arts festivals
and international music festivals at international venues,
and for ministers and luminaries. His repertoire ranges
from traditional classical music to pop music. He has
collaborated with Dr Joyce Koh (Paris, France),

Dr Padma Subramaniam (Chennai, India), play-back singer
Srinivasan (Chennai, India) and various music composers
and artistes of international acclaim.

*Gandharwa: The God of Music in Indian myth.

11



MBRE — BRE

Lim Kay Tong — Narrator

RRBREREANSE AN EEXAE

I~ AFIMEIARETHE, XA EhEma
B RYSBRFE RIE R Z DAY ZEIF M
FELER <KSA> hAMITIHEE.
LEsh, MRIEA T RO IFRISE HHE
H, 8iF «EEEFH . «EBERZR
M <GREANEY .

WA E R FifRAFE, EIERIEM
KR, ZHFEMHIREE  AEHL;
ft B AR A F R BRIATEZE kR
R ERTE

19855, #hak=E 5 AL R EILE N
—PRAEALRIE “BIATIIESR" o BE
SMFRIABANFE, BE5RERIFRS
ERERAENERAE. EOERKXT
EHEANEEEE, the57 «BRX»
5 «ZEAL> WEHEE . 20045,
HMHEZEEFTIIANSHMBIBEY
IAHER> HimEELAN, FE—H
T,

MU= R R E R A S S TR K
&, G CEERF . «<EmBS5H
EREY M <EEARBEFY o 20144,
WEEAEHBOMI RS «EHy hifiE
Binkk. RE, ATRUFIMEEER
£18, f7E «1965» HIAREFTIFNE
BiFECHEESEE LR,
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Veteran actor Lim Kay Tong is well-known to Singapore
audiences as Charlie Tay, the hardworking and charismatic
paterfamilias of hit local English-language TV series
Growing Up. Lim Kay Tong has starred in a number of
Hollywood outings, including Shanghai Surprise, Noble
House and Brokedown Palace.

Lim Kay Tong graduated from the University of Hull with a
specialisation in English and Drama, training with the late
Anthony Minghella. He obtained a diploma in acting from
the Webber-Douglas Academy of Dramatic Art in London.

In 1985, Lim Kay Tong co-founded TheatreWorks,
Singapore’s first adult professional theatre company.
While taking part as an actor in several of the new
company’s productions, Lim Kay Tong also went on to
create roles with the playwright and director Kuo Pao Kun.
A brief stint in Los Angeles in the late 1980s led to small
parts in Off Limits and It Could Happen to You. In 2004,
Lim Kay Tong’s taxi driver Harry Lee in Ong Lay Jinn’s
independent film Perth garnered praise from critics.

He has won awards and nominations for The Pupil,

Goh Lay Kuan & Kuo Pao Kun and The House of Sleeping
Beauties. In 2014, Lim Kay Tong played a fortune teller in
HBO’s new series, Grace. Next year, he played none other
than the late and founding Prime Minister Lee Kuan Yew
in 1965 in celebration of Singapore’s Golden Jubilee.



HE T4

Programme Notes

B - EmZiR

Sea — Source of Life

IXERVE M2 2007 E R K PR ERMEER .. X—IHR R TR EEMRKHEX . £
ESRRAEFEGANGEREEMELFNHME S TR SRU-—REESRTHIAFE, #
MEZRZIAMES, TEENNTS, STHEEBRESN, BIRERKNSHRE, SREFTE
Bl AIE SRR, XEMFHEELSE, WMNETERIFRNESEE, &5 UBERNERESR.

This piece was originally written and performed as part of the sea segment for the 2007 National Day
Parade. The tableaux was intended to showcase the significance of water to the survival and growth
of Singapore, the colour and teeming life of the sea and symbolically the harmonious multi-racial
community in Singapore. The music starts with a long slow introduction, with flickerings of sounds,
life, emerging activity and suppressed energy, leading to a climactic section from which emerges
a joyous inclusive dance and celebration, literally bubbling with enthusiasm, bursts of sound and
musical extravagance. The melody of this section transforms and changes into a minor key for a short
while, emerges as an irrepressible Indian dance and then finally as a full restatement, a flourishing
of fireworks.

ZixthE=ih: mEFE2] (HFEE)

Sanxian Concerto: The Nanyang Gate (World Premiere)

BN

JLERT, RFEFREMNS—HEHRREFR—RAZBIHEBEARRN, KITHERNARRFEERES
FEHREMA L, KXE P I EE NN R R Lt X F RAIBK L

REABNIAR, ERRSHNEZHERKMNETERYEETRIENSE I - RN FEREETRHREE
ESEEEREZ], MENERPEXMMIETZNEORL, HEREE5EE REETEIHREEE
AHREZ], WFEARRXIEZBERFEFZRE.

(EIRMERREEBRTEAVNHAEOEMITN A O ERRE, HFEHTIRE. RIB54%
B oRHH. SRABHNNEE. LHEHRERTREBESESR, IMEETZRIRKERA
P T B BT AR 33 i o R

MSEIMRIAZBERARERNIA, XML, BB FENZRIRARL. HPSATKEZ,
BMRIEMZ “IB” AHPEREXCERERMERREE B OEEXhzd; HRE, $E
CEBEMNKAHT. XUBESHEMRNE “TaEk” —K, FAHEENTRENESD, ERNTEE
R EKERSTE; MENAALEBRZ FRXOFEENEE, BEMAEGSHRNFENER.



Words from composer:

[ was fortunate enough to be invited with a group of composers and musicians on a musical study
tour to southern China, a few years ago. The purpose of the tour was to research traditional music and
culture of the region and to try to trace its influences in Singapore and South East Asia.

The tour started in Xiamen and it was there and later in Quanzhou that I discovered the timeless
quality of Nanyin Music. At the same time I discovered that the word Xiamen can be translated as
The Gate of the Grand Mansion. Of course Xiamen was also one of the prime ports for the Chinese
diaspora particularly that to the South Seas or Nanyang and so symbolically I came to see Xiamen as
the gateway to the south (which, in a way, was perceived of as a grand mansion) and a metaphor for
many of a doorway to a better life than had been heretofore possible.

I have tried to give some sense of the eagerness and anticipation of starting a new life which many
must have desperately hoped for, mixed in with the regret, sadness and nostalgia for the old life and
the pain of parting from family. The music has hints of Nanyin music in it and also of Teochew opera
which I re-encountered as I travelled further south west in the region.

Xiamen is still a gateway into Southern China and the links of family, culture and commerce are
indeed still very strong, and it is interesting how occasionally it is possible to see the older traditional
culture preserved in the “new” Nanyang while culturally the “old” China has moved on a reversal of
what you might expect. This facility though of culture to take on at times a “chameleon” like quality
in the capacity to adapt, grow and transform is one that I personally prize greatly for I sense it to be a
fundamental part of our existence.

xR

Mahjong Kakis

REIAEAMSHBORER R ARV, —FEREIEREEH—E St NEE, RIEMR
HIFFR, BRI RE. “MRE7 FRETERRR. 0H, ‘BRI t+o%E, EEZEFRTE
AEERER LAY RIXEERROLZRIER, FHEFHRILENXR, FRT BRI FREK
BUSMEBEREEIF SERRNE. BROTRNR, MEBERMARMFER, EENTHERERIE
BRERBH—ERMRINE RAMBBFLERLER. MEMNINRFR—BEREE, XRMAT
ELMES AT, HILF RREFERBAIHRAANENGES . IEmIHIMEERAZY, 3FF2007
FIAVBTHIMEERAETRT (FMEASE) BE-

The tiles are shuffled and with rising excitement from the players, the game begins. At first, the
games flows swiftly and smoothly, and with great concentration, but soon the players begin to talk
and reminisce about past triumphs and defeats. As the play develops, so does the conversation, which
leads soon to their relationships with each other, and it becomes apparent that they share many
passions in life besides mahjong. The game begins to pick up again though and soon there is a flurry
of activity, which can be heard in the percussion solos, as one of the players wins this particular
round. This is not the end, however, because the players immediately embark on another round,
more conversation, and perhaps a little bit of boasting, and we come to see that the game is itself an
elaborate metaphor for life. This piece was commissioned by the Singapore Chinese Orchestra and
premiered on 17 August 2007 at the SCO Concert Hall, Singapore Conference Hall.
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Dialogue for Solo Tabla and Chinese Orchestra

LR ENNEERATFRHSERANEESTIE. FHIFMELAML, LA RG-S B FE N7
BRRM, SMEMEERES LXK BEHHNFERTHITSHERR, ERILEREHELEGHE
REMERFR. FHNEERRRAEHRETE, EEEMHIFREEERHPOERERENAE.

FHFTRIER “RIK” , RATHE. FHENBEELEANX. ‘TR’ UNSHRRFER, B
‘T MERNHRREEES, MEFHETHD, RONSKNESHEXZFEI TR, HARE
BEURER. AW, FROFEFRASEERA, WH—REZ TR XRF, ESET. BHHNFEAR
AREFERE “TK” WES, BHERILEEREF ‘L5 TE. HE ‘E5E HERHLFHI
“RIK MRE, TRBERHFW. EREEHZHREW. FHERA, BHHNFRERTEE T
ERERER, ERAEFSHERSNTATRAEFESRENE. &F, EEHAFENTERRT, A
BRRRETRRIAABHNLE, EEHHFHEY “—FST SARFKM. LBERMEERASRN
fEm, F2007F6 A6 HEMIMKERATFRIT (HMEXSE) BE-

Dialogue for Solo Tabla and Chinese Orchestra is a fusion of two distinctive bodies of sound: Indian
tabla and the Chinese orchestra based on the concerto principle (the manner which the Chinese
orchestra and the tabla “talk” or interact musically to each other). This principle is a term in Western
music, which is sometimes used to describe music that prominently features a solo or a group of
solo instruments and orchestra. At some point the solo instrument plays cadenza where it performs
without the orchestra and is given opportunity to display its virtuosity. In this composition owing to
the improvisatory nature of the tabla, the performer has the prerogative to improvise his own cadenza.
Though the tabla is the main solo instrument, there are times when other individual instruments in
the orchestra also contribute to the discussion.

This composition is both a demonstration of co-operative competition and competitive co-operation.
The music conceives cooperation, conflict and resolution as fundamental principles in the interaction:
The dialogue starts as a reasonably harmonious discussion but as the piece progresses certain sections
of the orchestra take the lead and attempt to dominate. The conversation becomes more aggressive
and argumentative, leading to something of a shouting match before settling down to a period of calm
and more measured discourse. The conversation, however, does not remain stilted for long and the
discussion heats up and cools down again with many interruptions and smaller arguments between
individual instruments. There are, of course, times of general agreement and consensus. The tabla
is a fundamental pivot to restart the dialogues. It leads the way at times but also occasionally takes a
subordinate role as other elements come to the fore and have their say. It becomes obvious however
that, though physically much smaller in size than the orchestra, the tabla is the dominant partner and
the initiator in conversation- provoking conflict, prolonging and resolving it. Finally the tabla has a
section entirely to itself as the orchestra sits in silence; this “cadenza” allows the tabla to display its full
virtuosity and perhaps even verbosity given the title, before the orchestra, at the direction of the tabla,
returns in a fast and furious concluding section. Even here however the tabla holds everybody up at
the very end in order to have the final word! This work was commissioned by the Singapore Chinese
Orchestra and premiered on 16 June 2007 at the SCO Concert Hall, Singapore Conference Hall.



EE - TS

Tapestries — Time Dances

EFRRMEERFEZ. AERFZETUESMENGEBERLRIHANBHNERS5ER. «E
B - E SIEFES5EMNERRESE—RE. (ERENETERE. SREMEHEGTEERT
ERMFNZHEENER. ERZFRSHTRZETHERYN - ZEEMEZFR. NEH#EEK. A
ARMEREMNSEFNZ. EMZERARELTURNFEIESTCREZDTEEMSHEINTZE. 7
B Rk XE” HBE®IMCarlos Reyes-Manzofii%, H2UFRERARKENZ R T
2006 FE F M3 R F EPRE R EM KR TBRIREMERRE— K,

The composer enjoys looking at tapestries and discovering the stories told by the rich colours and
interweaving threads. This piece attempts to weave history together with glorious colours. The
structure of this piece of music is cyclical — pausing as it moves along; lingering over a stretch of
melody or harmony. Its uniqueness also stems from the fact that it draws from diverse influences
including Southeast Asian gamelan orchestra, Indian classical and Western orchestral music. The
sub-theme “Time Dances” is derived from photographer Carlos Reyes-Manzo’s poem and describes
his artistic experience. This composition was awarded the First Prize of the Composition Award at
the Singapore International Competition for Chinese Orchestral Composition in 2006.
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An Independent Note

EHRIEE:

XEFERK S LRI EFABER, F204FRM—FIHERACEFOEN. (ERERES
EAFMEEEEESE, RAZESEEARAENNIL. BIENE, EROUELERTHM, BE%
TERERAHEE, BARTLEARILAER, MESMM TIESHM. «<EFEHBIESY UEFRE
FEEAE MEEEMEANREHEAENETIER. ATXAMER, REKETHEXSTRESEM
ZHFEM—EZLR, FERE. AESREREMCREAESSHRMENSHEEH, KPR
BHREERFER, SKOERM. MRME, RiEXFEREESHAR, T—REB LN WK
EFMXLNHFEIAFIRTE. XEE, HEE —ARABER GEAR0> , —KBEFEREFATF,
EPRERIFHT BRI B FIEROBE

BEERALMESREEMEREARPERY, IUREERAE—L, mEREPE—QFEHE
HiER. RTREFENENRS, SHBREERRERAFHT . RAERELER, FAZKBRE
EEBRPARMMERBIESRFE, BEERILNKRER LRES RIERAMAKE, KNSLEX
MR, RAESERNBEERREINFRERANES . AMERANERIFEHEXESE, €
HEF—ARHAHIES, EFEANRE. BRSHEDROER, BRATMGEEATLTHER
BN S EREES] -

Words from composer:

The composition came about after a discussion with Maestro Tsung Yeh at the end of 2014 and the
work was intended to be premiered at Singapore’s 5oth anniversary as a tribute to Mr Lee Kuan Yew.
I was in the midst of completing the piece when the sad news of his demise was announced and so in
my mind, at least, it became much more than a tribute but more of a eulogy. An Independent Note is
written for orchestra and narration, the real soloist being the words from late Mr Lee Kuan Yew. One
of my first tasks was to research materials from accounts of a long, distinguished and very eventful
life. As I discovered quotes and learned of events, encounters and meetings through collections of
papers, biographies and films, it became an absorbing, fascinating and somewhat overwhelming
labour. I was given a short volume titled Lee Kuan Yew at 8o which, with a foreword by Mr Lee,
consists entirely of his quotes, mostly in chronological order.

I could not use all of the quotes as there were far too many but this is where, with one exception, all
the quotes came from. I have more or less, apart from a ‘flashback’ at the end, kept the quotes in
chronological order and I tried to illustrate with the music the political climate prevailing at that time,
so there is chronological sequence in the mood of the music as well as the text. What is the quote that
did not come from the book?...well it’s the final one, a testimony from an extraordinary man whose
integrity, insight and service became the guiding principles and values of a nation.
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The Ceilidh — A Concerto for Chinese Orchestra

fEHRIIRE:

ERIE ‘Ceilidh’ HHEEA Kayley, RIFMRZMEAIFEER, REMEESTFS. SENLRRSE
HEAUELHARES. XEREAKREATREKMES (5/MEZFEHER, BEZARXTE) 5
EREAMEMEFFEA CAHIMEETFY |, RENMAZEAERASYMHEH. FHEMBESE
&= BRZFREEZABHRETE, FALABRNAEFTN, LARRBNEE. ENASHE
SFEME. ERESERE, OF (LAMFRIRRE « HRIRNZEY - ARESEHHFE .
CGHERETFIRTEY . «<BREHNERY  XEMBERRESE—SHRENSRFMER, EEREH
BHURER . RERRVERERE R A XA B! BRBENRERY |, HREAZNE IR
B, ERIMRRARE «RERKY o REREVRIRAEITHXTIG, ARENRBHEMEENRE, CE
THHRMEMEERE, GERSTHERMLE, S&EHI B! RBBENMIR> . TR—ATHR.

Words from composer:

The word ‘Ceilidh’, pronounced Kayley, is Gaelic and meant originally a social visit. It is now usually
taken also to mean a concert or a dance as well as a social gathering and often can mean a public
party of several hundred or more. This piece of music was originally written for fiddle (regarded as a
folk instrument and although it is the same as a violin, it is not played in the same way) and Chinese
orchestra with the title Fiddlers Free. This version has been transcribed for orchestra alone, and has
become a concerto for Chinese orchestra. The music is based upon various folksongs, most of which
are from Scotland, Ireland or the north of England and many of these ‘fiddling’ tunes are pentatonic
in nature making the tunes at once familiar and yet also somehow different. Most are dance tunes,
reels and jigs such as Uist Tramping Song, To the Weavers Gin Ye Go, Dance To Your Daddy, The Lewis
Bridal Song, Highland Laddie. The tunes are mixed together in a foot tapping dance medley until the
slow lament section. The slow middle section is based on a beautiful tune, O Waly Waly (oh woe is
me) a lament on love that has been forsaken, and is known in a contemporary version as The Water Is
Wide. The allegro finale starts with a march and then becomes a rip roaring free for all as all the tunes
presented compete to be heard, like the hustle and bustle of a good party, and eventually soaring
above them all can be heard O Waly Waly, now turned into an anthem of praise.



Sponsored by: -
8 & 9.12.2017 #h

EH A, 7N Friday & Saturday : hn

8pm [ ‘ , iy

©FE 2R 1
R RORET | Iﬂ%tzlﬁf%é _EJ,:_
Singapore Chinese Cultural Centre Auditorium Foundation m 25

ETREER (—): RER
Hits of Chinese Music I: Woodwinds

MERERKE) 2HMBEERBGHIEHNERSR
7, BEMENRYIELSMERTENEFHBHZASRM. %
WEIAR) TRER ] 1FHREAREERNRAFAK KRR
FAERNEZESERIALE . BRXAONEREH. =H&
= iR « «FHRIEY 5 «ERAXE B TRE
HWEEKRE S, EHHITY « <HEEEDIERITY « KRR
By « «EAY .. <KEEBERY . «UFRTELERY .
CGEERY « GLKY ERITILHENRERERESHE
—BERSEREH, EALREAERNE, EXAE
st

Hits of Chinese Music is a new series of concerts which
will present classic Chinese music pieces through the
four respective sections of the orchestra. SCO woodwind
section will kickstart this series with pieces such as
Red Blossoms Abound, Journey to Gusu, Jianghe Waters,
Hundred Birds Worshipping the Phoenix, The Phoenix
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performed in chamber and orchestra format.
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Orchestra
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Music Director: Tsung Yeh

IHEE: BWEE
Resident Conductor: Quek Ling Kiong

BhIRIRIE: 1R HZE
Assistant Conductor: Moses Gay En Hui

IFFMEBMER: IR E 5 - iR 7R

Composer-in-Residence: Eric Watson

ZFEIR (REEFE) Li Bao Shun (Concertmaster)
AW (EHEIEF)
Zhou Ruo Yu (Gaohu Associate Principal)
ZEF Li Yu Long
&R Liu Zhi Yue
1% She Ling
VE3CER Xu Wen Jing
R Yuan Qi
®F Zhao Li

BEE (ZHIERE)
Zhao Jian Hua (Erhu | Principal)
K% (Z#BIERE) Zhu Lin (Erhu Il Principal)
Mg (ZHEIER)
Ling Hock Siang (Erhu Associate Principal)
HREL Ann Hong Mui
FR#4E Chen Shu Hua
#EYE Cheng Chung Hsien
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EE Hsieh I-Chieh
#fMER Hu Chung-Chin
Z&F4E Qin Zi Jing
L7 Shen Qin
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3k# Zhang Bin

ftf Zhonghu

R () Lin Gao (Principal)
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Z=4% Li Yuan
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IR Sim Boon Yew

FBA Wang Yi Jen

EWF Yan Yan
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%8 (&%) Xu Zhong (Principal)
#1E (RIEE) Tang Jia (Associate Principal)
FRE 3 Chen Ying Guang Helen

#ZIE Huang Ting-Yu

WEFERA Ji Hui Ming

BB R Poh Yee Luh

L& Sim Lian Kiat Eddie

#E 1 Xu Xue Na

{E =122 Double Bass

3% (/&) Zhang Hao (Principal)
Z=% Lee Khiang

221% Qu Feng

FIE Wang Lu Yao

%% Yanggin
22# % (E/%) Qu Jian Qing (Principal)
S Ma Huan
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G155 (EFE) Yu Jia (Principal)
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F&Fi%% Tan Joon Chin

4R Zhang Yin

W25 Liugin
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3KWH Zhang Li
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ik RE (BFE) Zhang Rong Hui (Principal) #REE Lim Kiong Pin

TR E (RIEE) Lo Chai Xia (Associate Principal)

MEEE Cheng Tzu Ting = EMiIA Gaoyin Suona
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& Han Ying Jin Shi Yi (Suona / Guan Principal)
PFRE Koh Min Hui %R (RIEE) Chang Le (Associate Principal)

REWIIA Zhongyin Suona
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XiT Liu Jiang
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& Han Lei

$T#5 5 Percussion

U825 / &5 / }% Harp [ Konghou [ Guzheng
AR Ma Xiao Lan

% / $1iF Guzheng [ Percussion
H# Xu Hui

BE (@HR)
FEM (BFEE) Yin Zhi Yang (Dizi Principal) Duan Fei (Associate Principal)
FRARR (BIERE)
Tan Loke Chuah (Associate Principal)
#MEH Lim Sin Yeo {ER B Ngoh Kheng Seng
LE$K Shen Guo Qin

#38 / B Bangdi / Qudi 3K B3k Teo Teng Tat
Ei& Zeng Zhi {HIEFH Wu Xiang Yang

&M Xu Fan
it Xindi

Bt Tan Chye Tiong {EBIZESI4E Composer Fellow

BER Fung Chuntung
#eH / BI85 Xindi / Qudi
X% Phang Thean Siong

=EE Gaoyin Sheng
G (EEHF)

Guo Chang Suo (Sheng Principal)
FZiB Ong Yi Horng

FEE Zhongyin Sheng
#itk# Cheng Ho Kwan Kevin
2z Zhong Zhi Yue

MERRR MESERSEER) BFREXFBIRFHT . .
All musicians’ names (except principal & associate principal) © %55%%% Notin concert
are listed according to alphabetical order. * FMEER Guest musician
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TPP Pte Ltd

Yamaha Music (Asia)
Private Limited

EBRERE—T



ZAREHHE

Artistic Resource Panel

AR Local Members

BRER - KR
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REM
RZHA
SR
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RE=E
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HmE
EmRA
EiT
HFHEH
SRk

Eric James Watson
Florence Chek
Giam Meng Tuck
Goh Ching Lee
Goh Ek Meng
Law Wai Lun
Leong Weng Kam
Liong Kit Yeng
Mimi Yee

Mindy Coppin
Mona Lim

Ong Lay Hong
Tan Wie Pin

Yeo Siew Wee
Zhang Nian Bing

#BIMKE  Overseas Members

EER
T
X £

L
TR
LFE
&R
BEF

Pan Hwang-Long
Isao Matsushita

Liu Xi Jin

Meng Qi

Su Wen Cheng
Yang Yandi

Yeung Wai Kit, Ricky
Zhao Ji Ping
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Management and Administration Team

fTBEY  Executive Director
fA{&LL Ho Wee San, Terence
IE (TEEH) Head (Programmes)
FREE  Chin Woon Ying
EFE (A EEER) Head (Corporate Services)
3k3%€=  Teo Bee Lan
EE (LBHRE) Director (Business Development)
PR32}  Tan Bee Leng, Rosemary
SRR (RIFEE) Senior Manager (Facilities)
FRE®  Tan Kok Siang, Collin
218 (M55 Manager (Finance & Accounts Management)
HWEJL  Chay Wai Ee, Jacelyn
218 (SARITH) Manager (Artistic Administration)
XL  Loh Mee Joon
218 (ER=HE) Manager (Concert Production)
BIELR  Tay Yeow Chong, Jackie
BhIBLZIE (1THHIEHE) Assistant Manager (Marketing Communications)
&I Koh MuiLeng

ZAR{TH  ARTISTIC ADMINISTRATION

(=85 Kanl Senior Executive
MEY Lum Mun Ee
HiTHR Executive
MR ShiTian Chan
RIEERE Score Librarian
##7  Koh Li Hwang
Bh¥E  Assistant
PREY  Tan Hwee Hian, Steph

ZARER ARTISTIC PLANNING

EE&EMITR  Senior Executive
&I Teo Nien Tuan, June
HiTH Executive
EYNTSYS Lim Simin, Joanna
SKRZE  Teo Shu Rong
34 (TIBEE) Intern (Programmes)
ZFI8IR  Kimberly Lee
W3R  BUSINESS DEVELOPMENT
BRMITHR Senior Executive
MZFYe  Lim Fen Ni
S Intern
FREF*  Tan Yan Lin
ER2W%E  CONCERT PRODUCTION
£ Stage Manager
ZEH,  Lee Chun Seng
SR EhE Senior Assistant
FHAN  Lee Kwang Kiat
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BIFF3X  Joo Siang Heng
ZhiE  Lee Leng Hwee
WEKXK  NgTeng Huat, Anthony
SR Senior Technician
PAY=a P Neo Nam Woon, Paul
¥Ufi  Technician
pUESIN Lau Hui San, Vincent
BR3EAE  Tan Hong You, Benson
MEE5IHEE FINANCE & ACCOUNTS MANAGEMENT
SENITR Senior Executive
®|HEK  Wong Siew Ling
HiTHR Executive
pUESH! Liew Wei Lee
MEE521TBIE  Assistant
FR55EE  Tan Siew Har
Bh3E (RM)  Assistant (Procurement)
B2 NgKee Yan, Keleen
HZz=ie Peck Yin Ni, Jessica
ANTERSTT HUMAN RESOURCE & ADMINISTRATION
WITHR(1TE) Executive (Administration)
BRFBL  Tan Li Min, Michelle
PITE (AAFEIR)  Executive (Human Resource)
ZEIE Pang Qin Wei
=RBNE (RHEESR) Senior Assistant (Orchestra Affairs)
MM Lim Wan Ying
Bh3E (A/%R)  Assistant (Human Resource)
MELE  Lim Chui Hua
{TH#HfEE  MARKETING COMMUNICATIONS
WiTH Executive
BEH Lai Yen-Chen
BZNES Pang Tian Rong
RIZTE Soon Weixuan, Valesha
Bh¥E  Assistant
bR Chow Koon Thai
MIKEIRSFELEKRE  SINGAPORE NATIONAL YOUTH CHINESE ORCHESTRA
HiTHR Executive
T Sim Kai Yang
=D Wong Xinrui, Jeremy
FAERE  VENUE MANAGEMENT
HiTH Executive
IER Cheow Zhi Kang, Joshua
EREFMIER  Senior Building Specialist
#5¥58  Yeo Han Kiang
£171T8H  VENUE MARKETING
WiTH Executive
RIE Lee Poh Hui, Clement
=4 EhE Senior Assistant
JBFEH  Deng Xiuwei

Production Assistant
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We wish to thank the media and all who have contributed
to the Singapore Chinese Orchestra in one way or another.
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Giving Hope. Improving Lives.
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Singapore Chinese Orchestra Company Limited
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